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THE MUSICAL COURIER. 








NEW ENGLAND CONSERVATORY OF MUSIC, 
Frankiin Square, Boston, 

Founpep sy Dr, E. TOURJEE. 
NEXT SCHOOL YEAR BEGINS SEPTEMBER 10, 


Mass. 


18se1. 





Thorough Instruction for pupils of all grades in Pianoforte, Organ, Violin, Violoncello, Double Bass, 
Flute and all other Orchestral Instruments, Voice Building and Art of Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Composition. 

Complete practical courses in Piano and Organ Tuning in all branches. 

Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 

English, Latin, French, German and Italian Languages and Literature thoroughly taught. 

Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 

Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 


ctures free to pupils and their friends. Students are also free to attend class for orchestral practice. 


Graduates always in demand. 

Lady students find a safe and comfortable home in the building, and male students are provided with rooms 
and board near the Conservatory at reasonable rates. 

Approximate cost for board, tuition and incidentals per year; Beginners, #450 to $550; Advanced 
Students, 550 to 8650. 

For Illustrated Calendar giving full information address 


CARL FAELTEN, Acting Director, or 
LUTHER S. ANDERSON, Business Manager. 


Professional Cards. |Mme, DESIRE ARTOT-DE PADILLA, 


64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 











Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


No. 15 East r7th Street, New York City. 





ALBERTO LAURENCE, 
No. 147 East Eighteenth Street, 
Instruction in SINGING and the Higher Branches 


of al and Dramatic Art 





FRANK A. DOTY, 
Pupil of Dudley Buck and A. R. Parsons, Church The Howard Method has discovered just those half 
Organist and Teacher of Organ and Piano. Is open | dozen efforts of tongue, palate, lower jaw, inner cheeks 


| and throat which produce the beautiful artistic tone of 
| singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, **Astonishing!’’ is the usual re- 
port 

Send for circular containing full description, almost 
incredible testimonials, and a list of Mr. Howard's 
works. Address 


orengagements 


Address, 1 

. eC CUrcEeT 
GEORGE SWEET . 
No. 57 and 59 West 42d Street, New York. 
of many of his former pupils, and 
others, Mr. Sweet has returned to New York and 


opened a Vocal Studio at Nos. 57 and 59 West 42d Street, 
where he is ready to give instruction in the art of Sing- 


Sth Street, Troy, N. Y 


At the request 








oe d prepare pupils for the operatic or concert | JOHN HOWARD, 
BROADWAY CONSERVATORY 36 West Twenty-sixth Street, New York. 
* MUSIC 
OF Al SIC. GRAND 
LANGUAGES AND ART 2 
1324 Kroadway, e f M 
Ket. 34th and 45th Sireet, East Side, New York City 0 nservatory 0 uSIC 
Open daily from 1c a. M. to6P. mM. Wednesdays and a or ay . pear, oe 2 
Saturdays untilor.m. Orchestra Rehearsals every OF THE CITY OF NEW YORK. 
Mondey Evening — — - ——— This renowned Music School offers the accumu- 
FRA NCIS FISCHER POWERS, lated advantages of years of successful operation. 


Instructions in all branches of Vocal and Instrumental 
Music. Harmony, 


BARITONE, 


Madison Avenue, New York. 
Remsen, Bro 


Resumes Teaching October 9 
(Will receive callers from 4 to 5 P. M, only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI’S METHOD.” 
Call at 231 West 42d Street 
Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East 17th Street. New York, 


Mme. DAGMAR LINDBLAD, 
Vocal Culture ; Italian an¢ German School ; Solfegio 

class for ladies and children 
3 East grst Street. New York. 


Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
| Drawing and Painting. Students have the use of a 
| fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 1o lessons 
per week. For particulars address 


| 
| E. EBERHARD, Mus. Doe,, President, 
The Grand Conservatory of Music, 


16 East 23d St. New York. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker, 


IMPORTER AND DEALER IN 


» Fine Old Violins 


OF ITALIAN, 
FRENCH, GERMAN AND 
ENQLISH MAKERS, 


92 Third Avenue, 


NEW YORK. 


A Large Assortment always on hand. 


ROMAN STRINGS AND FINE OLD BOWS, 


NEPPERT BROS., 


Manufacturers of Fine 


PIANO STOOLS 


ard COVERS, 
12 E, 15th Street and 390 Canal Street, 
NEW YO 


( 573 


wrunt } 96 Clinton Street, cor 


klyn 








THE VOICE ; 
Its Production, Training and Cultivation. 
y Mr. HARRY PEPPER 
Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 
VOCAL STUDIO, “* THE HARDMAN,” 
138 Fifth Avenue, New York. 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 


No, 238 West 43d Street. 


Mme. HENRIETTA BEEBE, 


America's Recognized Exponent of Vocal, Oratorio, 
Church and Concert Music. 
2390 West 43d Street, City. 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 
Open for Engagements 
VOICE CULTURE. (Method Garcia). 
SreciaLries—Breathing, Tone Production and Artis- 
tic Singing. German Songs 
Address, Steinway Hall, New York City 
a1 East 18th Street 


Mae. EMILIE BENIC DE SER. 
RANO 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat Institute, 
With branches in Piano and Harmony. 
N. B,—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish, 
Répertoire and choral branches. Sig. Serrano would 





Ga” New Catacocut Now Reapy. 


BOOSEY & C0.’S 


Brass Instruments. 
WITH 
Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 


W.A. POND & CO., Agents, 
25 Union Square, New York, 





Studio, 


Leading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 
P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA’S BAND. 
N. Y. Seventh Regiment 
Fifty-five Musicians. 
C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYNE'’S BAND. 


69th Regiment, N. G. S. N. Y. 


WM. BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
‘arties. 
| 
| D.M. Bruce 
| Methuen, Mass., 


Manufacturers 
of i 


New factory and equipment. Every description of 
| Wood and Metal, Flue and Reed Pipes for organ 
builders. Voicers of known ability. Standard stops 
constantly on hand, Stops of pure tin a specialty. 
Estimates furnished. 


The National Conservatory 
of Music of America, 


INCORPORATED 1885, 


126 and 128 Bast 17th St., New York. 
ENTRANCE EXAMINATIONS: 


VOICE, Sept. 24 and 25, from 9 to 12 M., 2to 5 and 
8toroe.M. VIOLIN AND ALL OTHER OR- 
CHESTRAL INSTRU MENTS, Sept. 28, from 9 to 
and 2to 5 p.m. PIANO AND ORGAN, 
Sept. 29, same hours as above. 

C. I. PARDEE, Secretary, 








GEO. WITHERS & CO. 


(Established by Norris & Barnes, 1765). 











ON VIEW 


A Collection of Nearly 1,000 Ancient 
Italian, French, German and 
English Instruments. 


BOWS BY TOURTE, LUPOT, &C. 


SEE ANNUAL CATALOQUE. 


22 LEICESTER SQUARE, LONDON. 


HANOVER, GERMANY, CONSERVATORY or MUSIC, 


Instruction in All Branches of Music 
by Prominent Teachers, 


Band of 























& Co (Successors to Sy monps & Co.) 

Splendid location for Americans; excellent climate. . Established 1870. 

Royal Opera House and Symphony Concerts. 
PENSION Prospectus free on 


application. | 
DIRECTOR, 


WILLIAM DRESSLER, 
WARMBUCHEN STR, 22a., 
HANOVER, GERMANY. | 


very reasonable. 








Advertising. 

rF you wish to advertise anything anywhere at any 
time write to GEO. P, ROWELL & CO., No. 10 

Spruce Street, New York. | 





)VERYONE in neec of information on the subject 

4 of advertising will do well to obtain a copy of 
** Book for Advertisers,’’ 368 pages; price, one dollar. 
Mailed, postage paid, on receipt of price. Containsa 
careful compilation from the American Newspaper Di- 
rectory of all the best papers and class journals; gives 
the circulation rating of everyone and a good deal of 
information about rates and other matters pertaining 
to the business of advertising. Address ROWELL’S 
ADVERTISING BUREAU, ro Spruce St., New York. 


The Royal Conservatorium of Music in Leipzig. 


On Wednesday, October 7th, at 9 A.M., the examination for admission will take place. 

The course of instruction includes the following subjects and instruments ; Harmony, composition, the 
history and zsthetics of music, Italian, declamation and dramatic instruction, pianoforte, organ, violin, viola, 
violoncelio, doublebass, flute, oboe, clarionet, bassoon, horn, cornet, tromoone, harp; solo-ensemble-quartet 
and orchestral playing, and reading from score, solo and chorus singing, with opportunities of public perform- 
ance. The instructors are: Prof. F. HERMANN, Prof, Dr, R. Paprertiz. organist in the church of St. Nicholas ; 
Prof. Dr. C. Reinecke, director of the orchestra; Tu. Coccivs, Dr. O. Pau, professor at the University ; 
Dr. F. Werver, Dr S. Javassonn, L. Gritt, F. Resiine, J. Weipexsacn, C. Pivrti, organist in the church 
of St. Thomas; B. Zwintscuer, H. Kvesse, Prof. Dr. W. Rust, cantor in the church of St. Thomas; A 
Reckenporr. J. KLENGEL, R. BoLttanp, O. Scuwase, W. Barce, G. Hinxe, F. Gumpert, F. Weinscuenk, R. 
MCcer, P. QuasporF, Kapellmeister H. Sirt, Hofpianist C. Wenvitnc, T. Gentzscn, P. Homever, organist 
at the Gewandhaus-Concerts ; H. Becker, A. RutHARDT, G. Scureck, C. Bevinc, F. Frerrac, Musikdirector 
G. Ewa tp, A. Prort, stage manager at the City Theatre; Miss A. Gi1ze, Mr. Concertmeister A. Hicr. 
Opportunity is offered to learn pianoforte technique on the new Janko keyboard. 

In the Conservatorium itself three organs are available for the use of the pupils. 

In consideration of those who wish to be thoroughly trained for the opera, a stage has been erected in the 
new building r 

The Board of Directors of the Gewandhaus-Concerts grants the pupils of the Royal Conservatorium free 
admission not only to all the rehearsals of the twenty-two annual concerts which are given every winter, but, 
as a rule, to the performances of chamber music which are given in the Gewandhaus. ’ 

The fee for the whole course of instruction is 360 mark=£18 per annum, which must be paid in advance at 
the three terms of Easter, Michaelmas and Christmas, in sums of 120 mark= £6 each. Besides this an entrance 
fee of 10 mark=10s.—has to be paid on admission. : 

A prospectus containing full explanations is furnished gratis by the Board of Directors, and may be 
obtained of all booksellers and music deaiers here and abroad. 

Leirzic, July, 1891. 


Director of the Royal Conservatorium of Music. 
DR. OTTO GUNTHER. 


CONSERVATORY OF MUSIC, Sondershausen, Thuringia, Germany. 


(Under the patronage of the Court.) 


| 12 M. 











OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50; Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upwaru (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 





Director, Prof. SCHROEDER, Court Conductor. 
EMIL GRAMM, Business Manager. 





XAVER SCHARWENKA, Director. 


Scharwenka Conservatory of Music, 


PROF. XAVER SCHARWENKA'S FAMOUS BERLIN CONSERVATORIUM. 


The Faculty includes some of the most renowned Professors of Europe and America 
among whom may be mentioned Mr. Philip Scharwenka, 
for Theory, Composition, &c. 


Will be opened to the public on September 28, 1891. 








Examinations daily from September 21 to 26. All branches of music taught. A sem- 
inary for the education of teachers is one of the special features. For terms and particulars 


please address 
EMIL GRAMM, 
SCHARWENKA CONSERVATORY OF MUSIC, 








accept the direction of a choral society 


323 East 14th Street. Catalogue on Application. 





81 FIFTH AVENUE, NEW YORK. 
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WILSHAW & Co., 


IMPORTERS AND DEALERS IN 


Mahogany Veneers are our specialty. We carry at all times 
Foreign and Domestic 


a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and C A i N E I W O O D S 
shaved. WM. E. UPTEGROVE & BRO., | 
Foot East roth Street, New York. . In Logs, Planks, Boards and Veneers. 


OFFICE: No. 807 EAST 9th STREET, 
“Lo gg | 37S to cae Mase Sth berect. NEW YORK 


EER oe eon by Street, 


JOHN FRIEDRICH & BRO. SS 
ae ‘JAMES ABBOTT & SONS, 


UNITED STATES CANADA 
- Pe Fe ea MANUFACTURERS OF 


ya sere tina — |FI RSE - = LASS ACTION S 


Importers, Wholesale and Retail Dealers in Fine Violins, &c. FOR UPRIGHT PIANOS. 
Send for handsome Catalogue, free, FORT LEE, _ N EW J ERSEY. 


JOHN FRIEDRICH & BRO,, 16 Cooper Institute, New York. 


ASLE & C0 ste. IMPORTANT TO PIANO DEALERS! 
J An reset Fiano Mute 



































MANUFACTURERS OF that can be onent t y Upright Piano without in the least affecting the instrument or marring its appear 
ance. Itcom a the go dt qualitie vend is superior to all of the so-called ‘*‘ Harp Stops,’’ ** Soft Stops,’ 
nd other contrivances for softening the tores of the Piano 


‘**Piano Mu@ler ‘ Bell Stops,”’ ‘‘ Piano Dampers” an on an 
175 & 177 H S IANOFO RTE Indorsed - " the le: ading Ar rtists -* Teachers: Wm. Mason, A. R. Parsons, S. B. Mills, Dudley Buck 
ester treet, 2 Alexander L ambert, Max Liebling, F "Vou In 4 Ma Penfield, of New York; Dr. F. Ziegfeld, Wm. Ss 
, Emil Liebling, J« <e n J. Hattstaedt, Dr. “y ins, S. B. Mathews, of Chicago; J. C. Fillmore, o 


cone Mieeennemnecetinai nd ma 


7 Mitw 
C98. MOTT CTs CTIONS ad obsehdl hartioctens ck indevuihiinns aiidee 
Ww IT IVINe. TEE FREENRICH ARIUSTARLE "PIANO MUTE CO., 


NEW YORK. 
215 E. 126th STREET, NEW YORK CITY. 


T.M. ANTISELL PIANO CO., | 
MANUFACTURERS OF THE PATENT STEEL WREST | & TAIB PIANO ACTION CO.. 


PLANK TUNING DEVICE. MANUFACTURERS OF 


HIGH GRADE PIANOS. PIANO ACTIONS, Grand, Square and Upright, 


Tne. Sete ae 447, 449, 451, 453 and 455 West 26th Street, 
RECEIVED SPECIAL WORLD AWARDS NEV YorR=z. 

AT NEW ORLEANS AND MELBOURNE. 

Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES | 

Railroad switch to THREE lines of RAILROADS on the ground. seichpatibasmmntieninbens en 


Matawan, - - New Jersey. THE ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


AGENTS WANTED. All Kinds of Cut? Saured Weneers. 











A.S. WILLIAMS, Sec, and Treas. 











This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


Bs" \\/ EAVER Orcans. GENERAL OFFICES: 120 East Thirteenth Street, New York City, 
ROBTMWEBB: 


RICH, BRILLIANT TONE. EASIEST 
ISTENCE. O15 & aN NGS: AND Q) 


| PLAYING ACTION IN EX- 
sos a - We Souicir CorRESPONDENCE FROM RELIABLE # uch 
wemrenons GANA Pano 0 c onder a sample organ if you never handled 
eaver Organ and Piano Co., a 
YoRE, PA. 
YOU KNOW THAT THE et vers 
PALACE ORGANS ALSO 
ARE MANUFACTURED BY THE FELT HAMMERS @WEDGES- iS 


LORING & BLAKE ORGAN CO.) POLTOCK & CO., 


OF WORCESTER, MASS., Manufacturers of Pianos, 
Where they have been made for more than 20 Years. FACTORY, 449 W. 38th ST.. NEW YORK. 





| 
| 
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Professiona! Cards. 


SUMMER SCHOOL 


oF 








THE 


METROPOLITAN 


COLLEGE OF MOMC 


OPENS JULY ist. 
Boarding accommodations. All advantages 
of winter school retained. Send 


for particulars. 


H. W. GREENE, 


New York City. 


21 East 14th St., 


N CARL 


Alto, 


ALVES, 


ypen for Cc 


a 

i RS, 

omncert Engagements. 
Address 1146 Park Avenue, 


Mr. JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Hreathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English 

Address 113 East 26th Street, New York. 





Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal! Instruction, ” 
135 East 18th Street, New York 
A. FARINI’S 

Musicat Srupio cal, No. 23 East 17th Street 

Specialty : Opera, Concert Stage, Oratorio and Church, 
Reception hours from 1 to 6 P. M. 
JAS. G. HUNEKER, 

Professor of Pian» at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
me ods taught Address, care of this office 
Mr. PIERRE DOU IL L E yf 

Concert Pianist and Teacher. 
dress 123 East 73d Street, New York 
Mr. AD. M. FOERSTER, 
Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa 
MAX TREUMANN, 

Barit Concert, Oratorio and Opera. Vocal Cul 
ire ros East 82d Street, New York, 
EMILIO AGRAMONTE, 

Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction 

118 East 17th Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York 


Mme. L 


cal Culture, t 


CAPPIANI, 
3 West th Street, New York 


ACHILLE ERRANI, 





Vocal Teacher 
rr8 East 26th Street, New York 
Mme. MURIO-CELLI, 
Vocal Instructior 
No. 18 Irving Place, New York 
CARL ALVES, 
\ al Instructor, 
Park Avenue, near o1st Street, New York 
Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
F wing the Princioles of Dr. Hans von Biilow 
19 East 16th Street, New York 
CHARLES PALM, 
Director of Bedford Musica! Society; Professor of 
Violin, Convent of the Sacred Heart 
Address East 8th Street, New York. 
WM. H. RIEGER, 
TENOR, 
ra a ( r 19 Broadway, New York City 
HENRY RUSACK, 
I her of Singing 
1 East 81st Street, New York 
Mr. VICTOR HERBERT, 
Vi neello Virtuos 
\ accept engagements for Concerts and Sol 
wor a limited number of Pupils 
Address 212 East 14th Street, New York. 
Mr. WILLIAM H. LAWTON, 


THOROUGH STUDY 
AND VOICE 


OF BREATHING 
PRODUCTION, 
» West aad S$ City 


reet, 


|Mrs. OGDEN CRANE 
VocaL TEACHER OF ITALIAN SCHOOL, 


| Will resume instruction the 8th of September, 1891. 
Can be seen at her New York Studio, Hardman Hail, 
138 Fifth Avenue, corner roth Street, every Monday 
and Thursday ; ather Brooklyn Studio, Chandler Music | 
Hall, 300 Fulton Street, every Thursday and Friday. 


Permanent address, 138 Fifth Ave *, New York City. 


FRANK DE RIALP, 
Vocal Teacher, 
33 Union Square, 


GUSTAV L. BECKER 
Will resume Lessons after Septembe™ 15. 
and Composition. 
Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 


Piano 


F. SLADE OLVER, 


Concert Organist. 

For Recitals, Festivals, &c. 
Composition and Counterpoint by mai! 
360 Dayton Street, Chic ago, mM. 


Mr. } F. VON DER HEIDE. 


Vocal Instruction, 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
esidence, 305 West 14th Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


AMERICAN CONSERVATORY 
OF MUSIC. 





Lessons in Harmony, 








Chickering Hall, Chicago, Ill. Catalogue mailed 
free on application. 
JOHN J HATTSTAEDT, Director. 


FREDE RIC E. BRISTOL, 


Vocal Instruction, 
214 W. 43d Street, New York. 








HEL EN VON DOENHOFF, 


Contralto, 


Returned from England. 
for concerts and opera, Permanent address, 
Care of Srainway Hatt, New York 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Tour of Europe at present. 





Permanent Address, care of this Paper. 


New York. 


Will accept engagements | 


_ ARTISTS IN AMERICA. 


tHe SIXTH ‘AMERICAN Tae} 
} — OF— 


— OVIDE MUSIN, 


THE VIOLINIST, 


Who is supported this season by the Grand- 
est Company of Artists ever offered 
to the American Public. 


Address R. E. 
dere House, 18th St. and 4th Ave., New York, 


JOHNSTON, Manager, Belve- | 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER 


180 New Bond Street, 
LONDON. 


REPRESENTS 
| PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, MELBA, BARTON 


McGUCKIN, and other world renowned artists. 





GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 





| Carlyle Potorsilea’s ~ Pucte School, 

| ished 1 

| STEINERT HALL, Boyls on and Tremoat Sts. -» Boston, Mass. 

Scientific and artistic methods of instruction. All 

lessons given by Mr. Petersilea personally. Tuition 

| payable in advance. Concerts, Analyses and Lectures 

Sree to all pupils. Lessons may begin from July 1, 
1891. 
and modern piano music. Vocal tecknics and the art 

| of singing English and German songs. 

Piano Playing: General Musical Instruction 


from Beginning to End. By Uarlyle Petersilea. Price, 
| 75 cents. Louis H. Ross & Co, 32 West St., Boston, 
| Mass,, General Agents 


A book containing information of inestimable value 
to the teacher or student of music. A liberal musical 
education in itself. Among its salient features are: 
Pauer's History of Music and Musicians; Steinert s 
History of the Origin and Evolution of the Piano- 
| torte; The Virgil Practice Clavier, and its wonderful 
aid in facilitating the art of piano playing A Musical 
Dictionary, &c., &c. Also, a Graded List of Pieces and 
Studies, and a Sy nopsis of Franz Petersilea’sSystem for 
the Pianoforte. For SALe at ALL Mus c S10rgs. 

Ernest Von Himmel’s Books. (Carlyle 
| Petersilea). 

‘Tue Disc OVERED Country. Cloth, $1,00 ; 
50 cents. “*Oceanipes,”’ A Psychical Novel. 
$1 25; paper, 50 cents 
| These extraordinary books are receiving the most 

earnest considerationand warmest commendation from 
| men and women of the highest cultivation and most 
advanceithought. For Save sy at. Book Deacers. 

COLBY & RItOu, 9 Bosworth St., Boston, 
Masas., General Agents. 


” paper, 


Cl th, 





Messrs. FRANCIS, 


DAY & HUNTER, 


Music Publishers, 


OF LONDON, ENGLAND. 


Bey to inform the Trade that they have OPENED A BRANCH 
1 & 3 UNION SQUARE, NEW YORK, 


WILLIAM EYKE, Manager. 


Publishers of Smallwocd’s Celebrated Piano Methcd, the easiest to teach and to learn from, 





TO THE 


TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, 


to 
No. 


announce 


EAST 


beg 


15 


LEIPZIG, GERMANY, 


that they have opened a branch house at 


SEVENTE 


ENTH ST., NEW YORK. 





THE 


MUSICAL TRADE REFERENCE CO., 


Principal Office: BOSTON, MASS., 10 Tremont St. 


Offices: New York, 245 Broadway. 


Philadelphia, 433 Chestnut Street, 


Chicago, 84 La Salle Street. 


Publishers BOOK OF CREDIT RATINGS. 
AND RECORD ITEMS OF THE MUSIC 


Special attention given t» colle 


MONTHLY LIST OF BUSINESS CHANGES 
TRADE FOR THE UNITED STATES. 


tion of past due claims in the United States and Canida. 
SUBSCRIPTION, $25.00. 


Circular sent on application. 





BERTELING’S NEW SOLO BP 


CLARINET. 





Flutes, Clarinets, Oboes, &c. 
Best Instruments in Existence. 


Established 1848 


Utmost Satisfaction Guaranteed. 
T. BERTELING & CO., 


Boehm Flutes a Specialty. 
Correspondence Solicitea 
8. A. 


177 Bowery, New York, U. 





F. H. GILSON COMPANY, 
Music Printers and Bookbinders, 


| Music Printing by the engraved, lithographic or typographic process 
| script to 


bourd book 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Complete manufacture, from manu- 





Piano technics and the art of playing ancient | 


Established Nearly a Century. 


HART & SON, 


| 
Dealers in Genuine 


ITALIAN VIOLINS, 








Violas and ’Cellos, 


Largest Collection in the World. 
Also manufacturers of guaranteed 
English made Violins, &c., 15,20 and 
25 guineas. Importers of finest qual- 


ity Italian Strings and Tested Strings, 





Bows, Guitars, Mandolins, &c., &c. 
28 WARDOUR STREET, 
LONDON, ENGLAND. 





MANUAL OF MUSIC. 


BY W. M. DERTHICK. 
y ig = remarkably practical and comprehensive work 
has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians ot 
| this country and Europe: 
complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
for the author so much deserved praise. 

3.—Excellent photogiavure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended bi graphies of over fifty of the most 
prominent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

8. —Complete of Musica! 


Dictionary Important 


Works, Instruments and Institutions. 
—Complete Dictionary of Musical Artists and 
Composers. 


Each Dictionary gives the foreign pronunciation ot 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature The publishers invite correspondence with 
any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Il. 











PRACTICE 


fH VIRGUL se 


A Silent Teaching —_—_— 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the trainiag ot 
fingers and in the study and memorizing of pieces 
| than is possible by any other means. Saves pianos, 
| spares the nerves of the player, stops the vreadful 
| annoyance of ‘Piano Drumming,” and pre- 
serves the freshness and beauty o music. 

The piano is a musical instrument and nota prac- 
| ticemachine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

carrempeetenee solicited with Teachers and 
schoo 

Solehetke Circulars sent free on application. 


Address 


THE VIRGIL PRACTICE CLAVIER CO. 
26 Westisth Street. New York City. 


| 
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MARC A. BLUMENBERG. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


JAMES G. BONeaee.} 
HARRY O. BROWN. 


OTTO FLOERSHEIM. 


Associate Epirors. 


Offices: No. 26 East Fourteenth St., New York. 


Western Orrice: Chicago, John E. Hall, No. 233 State-st., | 


Manager. 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, Jr., 


Electrotypes of the pictures of the following named | 
artists will be sent, prepaid, to any address on receipt of | 


‘NOTICE. 


four (4) dollars for each. 
During more than eleven years these pictures hav 
appeared in this paper, and their excellence has been 


universally commented upon. 
ous orders for electrotypes of the same, and publish the | 


68 Brtorrstrasse, Letpsic. 


We have received numer- | 


subjoined list for the purpose of facilitating a selection. 


Adelina Patt: 
Ida Klein 
Sembrich 
Christine Nilsson 
Ichi 

Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
u ine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L. 
Minnie Hauk—2 
Materna 
Albagi 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Andrew Carnegie 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
any Broch 

arie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
iona Marquardt 

élie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’ Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Edmund C, Stanton 
Nestore Calvano 
William Courtney 
= Staudig! 

ulu Veling 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Arthur Friedheim 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
J, O. Von Prochazka 
Edvard Gri 
Adolf Henselt 
Eugen d’ Albert 


Lill Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 





iomas Ryan 
Achille hile Errani 
C. Jos. Brambach 
Henry Schradieck 
ohn F. Rhodes 
ilhelm Gericke 


Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 
Wm. R. Chapman 
Otto Roth 
Anna Carpenter 
W. L. Blumenschein 
Leonard Labatt 
Albert Venino 
osef Rheinberger 
ax ndaix 
Helene von Doenhoff 
olf Jensen 
ans Richter 
Margaret Reid 
Emil Fischer 
Merrill Hopkinson, MD 
B.S. Bonelli 
I i 
Stavenhagen 
Arrigo Boito 
Paul von Janko 
Carl Schroeder 
ohn Lund 
Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 





Teresina Tua 

ucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 

H. Hahn 

*homas Martin 
Louis Gaertner 
Louis Gage Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 


alia Ri 
Julia Rivé-King 
Hope Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 
Max Heinrich 
A. L. Guille 
Ovide Musin 
Anton Udvardi 
Alcuin Blum 
Louise Natali 
Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
rge Gemlinda 
Emil Liebling 
Van Zandt 
Ww. wawere, olmanted 


augh Lauder 
Mendelssohn 
Hans von Billow 
Clara Schumann 
Joachim 
Samuel S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
Stanle 

Ernst Catenhusen 
Heinrich Hofmann 
Charles F: 
Emil Sauer 
ay Bartlett Davis 

Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Eolerich Boetel 

W. E. Haslam 


Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 


Henry Holden mee 

Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs. Cari Hild 
Stankowitch 
osenthal 


Felix Mott! 
Augusta Ohrstrim 
Mamie Kunkel 

.F. feld 
C.F. Chickering 
Villiers Stanford 
Louis C. Elson 
Anna Mooney-Burch 
Mr. and Mrs. Alves 
ve pine 
Adele Lew 


Pauline Sch ller-Haag 


Marchesi 

Henry Mason 

P. S. Gilmore 
Neupert 

Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 

E. M. Bowman 
Otto Bendix 

W. H. Sherwood 
Stagno 

Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
Treuman 


. A. Cap 
ae. rio 
Mrs. Helen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyer' 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G . Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
rlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Al R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
osef Hofmann 
iindel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerke~ 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid! 
Max Leckner 
Max Spicker 
udith Graves 
ermann Ebeling 
ay Bruckner 
owe 
pom talie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
ae H. Chickering 
John C. Fillmore 
Helene C. Livingstone 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 
uan Luria 
arl Busch. 





é | a professional tour. 
| once swam the British Channel with his name follow- 
ing him ina boat, this lady would probably require | 


two pianos to play upon at once so as to do her name | ; 
|on the subject, 


| . 
begin at the top, and certainly many of our theatre 
| orchestra conductors stand quite as much in need of 





E call the attention of our readers to the com- 
munication in this issue of Mr. F. X. Arens. 
It is sure to interest the American composer. 


OT alone because of his resemblance to the erotic 
N poet the hue of whose flaming locks he also 
but because of his fiery poetic temperament 
be called the Swinburne of the 


has, 
should Paderewski 
piano. 


4s ig tad of this city, is rapidly 
music department of great interest. 
last issue it printed two excellent pictures of Joseffy 


developing a 
In its 


and Paderewski and an interesting feuilleton about | 


these artists from the pen of Mr. Al, Neuman. 
—= es 
NOTICE of the complete catalogue of that re- 
A markably fecund writer of music notes contains 
the following curious misprint : 
Complete catalogue of C. A. White's compositions, vocal and instrumen 
tal, including those written under his noms de plume 


If it had called Mr. Smith's effusions de compositions 


it would have been nearer the truth. 

RS. DE GROMADZINSKA GODZIEMBA, née de 
M Gorczkowska, is the delightfully euphonious 
name of a pianist who wishes to visit this country on 
Like the Polish gentleman who 


full justice. 


- 
HE “Sun” is responsible for the following in- 
teresting communication: 


Cuicaco, August 20.—The latest scheme to attract people to the Windy 
City fair is to have 400 pianos playing the same music simultaneously and 
by electricity. A representative of the New York Automaton Piano Com_ 
automatic playing attachment. This company expects to make an arrange- 
ment withevery piano manufacturer in the country whereby each will 
make one or more instruments to be put on exhibition at the fair. 

These pianos, 
pyramid, and to each will be attached the electric automatic playing de- 
They will all be connected electrically and operated by a single 
Eminent composers will be invited to arrange concert pieces 


vice 
performer, 
especially for the occasion. 


This is quite a Windy City idea. 
We wonder which composer will be asked ? 
the chance of your lifetime, Jerome Hopkins! 


It is 


ICTOR HUGO is responsible for the following bit 
V of poetical bathos : 


Music is the vapor of art. It is to poetry what revery is to thought, 
what fluid is to liquid, what the ocean of clouds is to the ocean of waves. 


Music is not the vapor of art, nor is it a vaporing 
art. If it is more plastic than the other arts it is 
ing, sculpture and architecture, which have to be 
apprehended through other senses. Because a great 
symphony must be heard to be fully appreciated (it 


render it any less a palpable art than painting, which 
must be seen to be understood. 
more than the 
Victor Hugo was 


matter is music can Say 


and can say finer things at that. 


well known for his dislike for music, and he of all 
men in the world was the last to pass a critical judg: | 


ment on its origin. In music may be found the brill- 


iant coloring and delicate drawing of painting, the | 
massiveness of architecture, the subtle humanity of | 


sculpture and the suggestiveness of verse. Can you 
say that of any of the other arts singly ? 
—_— - 3 


{ fe following cablegram was 


“Evening Sun” last week : 


printed 


~ 


VISITORS PLUNDERED AT BAYREUTH. 


HAS BEEN RUN ON THE SPOILS 


METHOD. 


THE WAGNER FESTIVAL 


Municn, August 21.—Loud complaints continue to be made of the mis- 


management of the Bayreuth Wagner Festival. 


that. Tickets were sold at a profit of 300 per cent. and over. In every 
other way that could be devised the visitors were squeezed and fleeced. 


A villager, who is defending a suit for usury, has on the trial made many | 


interesting revelations, from which it would appear that the Bayreuth 


Wagner who ventured into the town. 


ready been said about Bayreuth this season. Our 
German brethren were not slow to appreciate the | 
situation, and as chances for skinning on the whole- 
sale style are rare in the land of the Kaiser, they sim- 


| this year’s series of performances. 


M* CHARLES PUERNER 


| positions simply because they are cheap or through 


| reform as the men who play under their baton. 
| goa bit further, wegreatly opine that there actually 


four hundred or more of them, will be arranged in a | 


A 


called her a piano fiend 


nevertheless quite as solid a reality as poetry, paint- | #4 €°t done that piano thumping. 


| you are at liberty under the law to call 
may be also read in score and enjoyed) that does not | 


The truth of the | 
other arts | 
| graphic cut : 


in the | 


a It is said that the direc- | 
tor reduced everything to a commercial basis, and a very sordid one at | 
| Kitchen of Mr. 


s ic is ~4 s pa . y 
people practically banded together to despoil the unlucky disciples of | hee were. © 


| strings. 


This cable dispatch but corroborates what has al- | 


ply made the most of the opportunity. Bayreuth has 


become the centre of all that is musically aristocratic, 


| but we venture to suggest to Cosima Wagner and her 


satellites that she may run a good thing into the 
ground, both by neglecting to place the business 
management of the scheme in less grasping 
avaricious hands and also by allowing the perform- 
Reports are unani- 


and 


ances to degenerate artistically. 


| mous in regard to the lack of spiritual atmosphere in 


Cosima Wagner 
seems to show a disposition to adhere to the letter of 
the law that killeth and to let the spirit take care of 


itself. It may prove a hazardous experiment. 





REFORM THE CONDUCTORS. 


writes us the following 


letter 
New York, August 20, 1891, 

Editors Musical Courier 
In your last issue I see that there is another movement to 
atrical orchestras. Having a little experience in that line would you per 
mit me the suggestion that the only way to reform the theatrical orches 
tras is to reform the musical directors. There lies the root of the evil. As 
long as we have people at the head of the musical departments of tt 
theatrical profession who know actually nothing and who occupy their 
a great deal of bluff 
‘ffers a rich 


reform the 


1e 


we cannot expect a reform in the orchestras. This country 
soil for these plants, or rather weeds. Here is the only place where it is 
possible to compose operas without knowing the rudiments of 
scoring for orchestra without knowing the compass of instruments or their 
peculiarities, and as far as conducting is concerned the less said the bet 
Get rid of these poltroons and get able people in their places a 
Yours very truly, 

CHARLES PUERNE 


music or 


ter. nd we 


may get good theatrical orchestras 


As Mr. Puerner has had the experience and conse- 
quently knows whereof he speaks, we print his views 


feeling that reform in music may 


To 
be 


many who do not possess a tithe of the musical 


| knowledge of many of the musicians who follow their 
pany is now in the city, and will soon give a recital, using the company’s | 7 


unskillful beat. 





THE PIANO FIEND. 
WESTERN exchange prints the following 


” 


warn 
ing to “ piano whangers : 


Berlin, an ordinance prohibiting 


yurt of 


No city in the United States has, like 
piano practice after 10 o'clock at night. 
a justice of the peace, however, that we have 
own hands, which leaves mankind not altogether without hope 

A man in a city flat had life made for him a burden too heavy to be 
borne by the persistent piano pounding of a young woman who lived in 
the flat underneath. and when her girl friends 
in the evening ali of them pounded together. The 
No sooner did he close his eyes than 1,000 steam whistles and 10,000 
‘Annie Rox 
He raved 


It has been shown ina 


a means of redress in our 


She pounded all day, came 
man tried to sleep in 
vain, 
cats on a back fence seemed screeching a monstrous 
into his very soul. Sleep to him meant a ferocious nightmare 
and grew thin. 

At last he hit on this plan: Whenever he met the 
He “ " her the hardest he 
He told her every time he met her that he 


mney 


girl on the stairs he 


sarced knew how to, 
she being a lady. hoped she 
He said her music sounded worse 
than a saw filing and a Scotch bagpipe together 

Thus he railed at her till she had him arrested for using 
guage. But when the justice of the peace found out what 
really been saying he did not do anything at all to him for it 
a woman who annoys you with 


abusive lan 
the man had 
Pherefore 
musical practice a “ piano fiend.” 

on 


ot 
following 


embroglio 
the 
the 


little 
city, 


We all remember the recent 
West Fourteenth street in this 
be illustrated 


story 


which may better by 
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PROFILE OF 





rHE FLAtTs. 


Miss Barkley's den. D 
Back fence. G 
His 


room 


A—Stoop of “ The Boston."" B—Parlor. C 
Where the boarders eat. E-—The woman vocalist. F 
Bronn's house. H—Mr. Bronn’s dining 
study. J—Parlor. K—Miss Bronn’s room. L—Rodney Smith's 
M—Fred's room, N—Library. O—Mr. Bronn’s room. P—Where the 
Stair of ** The Boston.”” R—The piccok 
Second floor front. U—He picks the banjo 
W.—Where the 


room. I 


2 Man 
S—Miss German's room. T 
V—Mr. Bronn’s observatory. 
X—Miss Barnhart’s room. 


man with the 
violin lived. 

It may be seen by the above picturesque diagram 
that sleep or repose of any kind was out of the ques- 
tion in the part of the cut labeled with the letters 
O, M, N, V, K, L,I, J, P, Q, H, while existence on F 
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(the back fence) was not to be dreamed of, even for 
the agile and melodic members of the feline tribe. 

Che Virgil practice clavier was suggested to the 
owner of “ The Boston,” but somehow or other failed 
to meet with the approval the suggestion deserved. 
Various mutes were hinted at, a seven chambered 
revolver among the rest, but they all failed to make 
iny impression. But later on the obnoxious noises 
ceased and no more complaints were lodged at police 
headquarters. 

Is it possible that Mr. Bronn called the musical 


” 


contingent of «“ The Boston” “ piano fiends ?” 
This opens up a new vista of the possibilities of 


personal abuse in a piano war. 





VENAL CRITICS. 

N the current issue of the “Epoch” Mr. Philip G. 
| Hubert, Ir., 

very readable article called ‘The Alleged Bribery of 

Newspaper Critics.” After showing the absolute 

folly of the talk about the ease with which music and 

dramatic critics can be bribed, Mr. Hubert makes an 


the well-known music critic, has a 


exception as follows : 


In the course of the last twenty years I have been constantly thrown in 
mpany of dramatic and musical critics, of whom I can recall at least 
re by name, and yet I can point to but two men of this critical frater- 
vhom I suspect of venality, In the case of one man, his reputation 


and, notwithstanding considerable ability of a flippant sort, 
upon a leading daily to the work of 


torious 
has sunk fr 
ecting greenroom scandals for a prurient weekly record of salacious 


m the place of critic 


We think we ail recognize the portrait of the gentle- 
man referred to above. 
here is, however, too much nonsense current on 


the subject. If a critic happens to say that a singer 
no artist he is immediately accused of writing so 
he 


s then said of him that he was bribed. Poor critic 


was wo/ bribed. If he praises the singer 


because 


poo! 
It a 
Musk 


ne of their number has proved a black sheep in the 


ingel 


veritable case of the devil and the deep 


critics, as a class, have to suffer because 


otherwise virtuous flock. 





Rudolph Aronson. 
T is no exaggeration to say that one of the 
| the Atlantic 
kkudolph Aronson, the young and popular manager of the 


best known men on either side of is 


Casino, who has 


just returned from an interesting trip 
road 
Mr. Are 

in 1871, as 

later he opened the Metropolitan Concert Halli, but it was 


»nson stepped into the musical world of New York 


the composer of a set of waltzes, and eight years 


not 
\ronson’s popularity and talents as a manager gained wide 


intil 1882, the opening year of the Casino, that Mr. 
recognition. Since then he has grown steadily in the esti- 
mation of the musical public as the purveyor of the best 

ght operas in the country and in the estimation of the 
hrewd stockholders of the Casino, who, despite their 
innual grumble, have long ago recognized in Mr. Aronson 
aman of force, ability and singular shrewdness for cater- 
ng to the public wants. 


Mr. Aronson studied harmony and instrumentation under 


St e, of Berlin, and Durand of the Paris Conservatoire, and 
sed the following list of pieces, which have been 
played from Maine to California by Thomas, Gilmore, 
Eduard rauss, Cappa and many other leaders: 
Waltzes Alma,”’ * Casino,”’ ** My Darling,”’ ‘* Sweet Sixteen,” ** Im- 
Débutante,”’ ** Dorothy,” “ Bright Blue Eyes,” * Féte au 
\ we Militaire Louise ‘*La Coquette,’ *‘ Auf Wiederschen,” 
Return from Abroad, * Addie,’ *‘Our Lovely Hudson,"’ ** Good 
Time 
Marct Washington's, Triomphale,”’ “The Nation's Hero,” 
Féte au Village Inauguration,” ** Lafayette,’’ ** Victory.” 
G ps Regatta Enchantment,” ** In Good Humor,” “ Allons,” 
ke Bal Masqué,’’ ** La Favorite,” ** Awfully Jolly,” “ Alixe,” 
Sleigh Ride Coaching Club 
And Mazurka Mélodique,” ** Martha Washington Gavot,”’ ** Vis-a- 
uncer Pretty Maiaen,” polka ; ‘* Danse Caractéristique,’’ “* Féte 
1 Village carillons , ** L’Adieu’’ (Morceau de Salon), and ** Féte au 


To form some conception of Mr, Aronson’s labors at the 
Casino since he first raised the stock company to build it 
willingly give space to a list of the operettas he has 


by & 


we 
brought out in his beautiful Moorish opera house. 

The marvelous run of ‘Erminie,’’ 1,256 performances, 
has probably never been exceeded in the annals of comic 
opera, and Mr. Aronson may well be proud of the success 
attained by him. His attention to the slightest matters of 
detail, the sumptuousness of costumes, scenery, properties, 
, the engagement of the very best of artists, have made 
of operetta 


Xe 


quite a revolution in the old-time mode 
pre sentation 

The list begins October, 1882, and runs down to the pro- 
Since then we have had 
Hellmesberger’s the ‘Grand 


in which Miss Lillian Russell made her farewell 


duction of ‘* Poor Jonathan.” 


‘*Apollo,’’ a revival of 


Duchess, 





bow to Casino audiences last Thursday night, and last 
night ‘‘Indigo,’”’ Strauss’ clever opera, with Pauline 
L’Allemand in the cast, was to have been sung and seems 
to be in for a long run. 


“ The Queen's Lace Handkerchief,"’ Strauss. — Louise Paullin, Lily Post, 
Mathilde Cottrelly, Jennie Refferth, Mr. Perugini, Jos. Greensfelder, 
George Gaston, Jay Taylor, Harry Standish. 

* Sorcerer,”’ Sullivan.—Lillian Russell, Laura Joyce, Madeline Lucette, 
Louise Paullin, John Howson, Digby Bell, George Olmi, Charles Camp- 
bell, A. W. Maflin. 

* Princess of Trebizonde,”’ Offenbach.—Lillian Russell, Laura Joyce, 
Madeline Lucette, Emma Carson, John Howson, Digby Bell, George 
Olmi, A. W. Maflin. 

“ Prince Methusalem,’’ Strauss.—Mathilde Cottrelly, Lily Post, Mrs. 
De Ruyther, Rose Beaudet, Francis Wilson, A. W. Maflin, Jay Taylor, 
Harry Standish, Ellis Ryse. 

“The Beggar Student,’’ Millicker.—Bertha Ricci, Rose Leighton, 
Rose Beaudet, Mathilde Cottrelly, Fred. Leslie, W. S. Rising, Ellis 
Ruyse, Harry Standish, H. D. MacDonough, Harry Hamlin and W. T. 
Carleton, 

“The Merry War,” Strauss.—Gertrude Orme, Lily Post, Mathilde Cot- 
trelly, Fred. Leslie, Mr. Perugini, Emil Cripps, J. A. Furey, Rose Beau- 
det and W. T. Carleton. 

* Falka,”’ Chassaigne.—Mathilde Cottrelly, Bertha Ricci, Carrie Bur- 
ton, Hattie Richardson, Julie De Ruyther, Billie Barlow, J. H. Ryley, 
Hubert Wilke, Frank Tannehill, Jr.,. H. MacDonough, Alfred Klein, A. 
W. Maflin, Louis Raymond. 

* Little Duke,’’ Lecocq —Georgine Von Januschowsky, Agnus Folsom, 
Genevieve Reynolds, Billie Barlow, J. H. Ryley, Hubert Wilke. 

‘* Nell Gwynne,” Planquette.—Mathilde Cottrelly, Laura Joyce Bell, 
Ida Valerga, Irene Perry, Annette Hall, Jay Taylor, Chas. Dungan, W. 
Hamilton, Digby Bell, J. H. Ryley, Billie Barlow, W. H. Fessenden, Ed- 
ward Cameron, J. A. Furey. 

“ Apajune,” Millicker.—Francis Wilson, Mathilde Cottrelly, Belle 
Archer, W. S. Rising, Jay Taylor, Lily Post, Herbert Archer, Ellis Ryse, 
A. M. Barbara, Kate Ethel, Rose Marion, Florence Bell. 

** Patience,’’ Sullivan.—Mary Beebe, Laura Joyce Bell, Rose Leighton, 
Irene Perry, Ethel Clare, J. H. Ryley, Digby Bell, C. W. Dungan, J. A. 
Furey, Geo. Roseman, Geo. Appleby. 

“ Die Fledermaus,” Strauss.—Rosabella Beecher, Ida Valenga, Irene 
Perry, Agnes Folsom, Mathilde Cottrelly, Mark Smith, De Wolf Hopper, 
C. W. Dungan, A. W. Maflin, Edwin Whitney, Chas. Plunkett 

“Polly,” Solomon.—Lillian Russell, Alice Barnett, Rose Beaudet, 
Florence Bemister, Agnes Folsom, Isabelle Urquhart, Hindie Harrison, 
Louise Gordon, H. S. Hilliard, John T. McWade, E. H. Aiken, J. H. 
Ryley. 

** Billee Taylor,” Solomon.— Lillian Russell, Verona Jarbeau, Alice Bar- 
nett, Josie Hall, J. H. Ryley, H. S. Hilliard, John E. McQuade, Wm. 
White, E. P. Temple 

** Nanon,”’ Genée.—Sadie Martinot, Pauline Hall, Billie Barlow, Alice 
Vincent, Agnes Folsom, Rose Beaudet, Carrie Andrews, Florence Bell, 
Adele Langdon, Marie Koenig, Sadie Wel!s, Emma Hanley, Francis Wil- 
son, W. T. Carleton, W. H. Fitzgerald, Wm. Herbert, Harry Standish. 

* Amorita,”’ Czibulka.— Frank Celli, Francis Wilson, W. H. Fitzgerald, 
Harry Standish, Alfred Klein, Pauline Hall, Madeline Lucette, Georgie 
Dickson, Billie Barlow, Agnes Folsom, Rose Brandet, Florence Bell, 
Adelaide Langdon, Victoria Schilling, Carrie Andrews, Emma Hanley, 
Eugenie Maynard. 

‘* Gypsy Baron,” Strauss.—Wm. Castle, Francis Wilson, W. H. Fitz- 
gerald, Alfred Kline, Pauline Hall, Mar. St. John, Letitia Fitch, Georgie 
Dickson, Billie Barlow, Victoria Schilling, Agnes Folsom, Rose Beaudet, 
Emma Hanley, Florence Bell. 

‘“*Erminie,”’ Jakobowski. — Pauline Hall, Marion Manola, Jennie 
Weatherby, Agnes Folsom, Victoria Schilling, Rose Beaudet, Francis 
Wilson, W. S. Daboll, Harry Pepper, Carl Irving, Max Freeman, A. W. 
Maflin, Murry Woods, C. L. Weeks, J. A. Furey. 

**The Marquis,’ Lacome.—Bertha Ricci, Isabelle Urquhart, Sylvia 
Gerrish, Rose Wilson, Estelle Morris, Rose Ricci, Lillian Grub, Mark 
Smith, Courtice Pounds, Max Freeman, Arthur Tams, Edgar Smith, H. 
Leone and James T. Powers. 

** Madelon,”’ Lecocq.—Bertha Ricci, Isabelle Urquhart, Sylvia Gerrish, 
Lilian Grubb, Rose Wilson, Florence Barry, Mark Smith, Courtice 
Pounds, Arthur W. Tams, Edgar Smith, Henry Leone and James T. 
Powers. 

“ Nadjy,’’ Chassaigne.—Marie Jansen, Isabelle Urquhart, Jennie Weath- 
ersby, Kate Uart, Mark Smith, Henry Hallam, Fred. Solomon, A. W. 
Maflin, A. W. Tams, J. A. Furey and James T. Powers. 

“The Yeoman of the Guard,” Sullivan.—Bertha Ricci, Sylvia Gerrish, 
Isabelle Urquhart, Kate Uart, Geo. Broderick, Henry Hallam, Geo, Olmi, 
Chas. Renwick, J. H. Ryley, Fred. Solomon, H. Adams. 

“The Brigands,’’ Offenbach.—Lillian Russell, Fanny Rice, Isabelle 
Urquhart, Sylvia Gerrish, Anna O'Keefe, Georgie Dennin, Edwin Ste- 
vens, Fred. Solomon, john E. Brand, Henry Hallam, R. F. Carroll, H. E. 
Walton, Geo. Olmi, A. W. Maflin, A. W. Tams. 

“The Drum !Major,’’ Offenbach.—Pauline Hall, Marie Halton, Eva 
Davenport, Sylvia Gerrish, Florence Bell, Georgie Dennin, James T. 
Powers, Edwin Stevens, John E. Brand, N. S. Burnham, Charles Camp- 
bell, A. W. Maflin. 

‘The Grand Duchess,”’ Offenbach.—Lillian Russell, Fanny Rice, Isa- 
belle Urquhart, Anna O'Keefe, Fred. Solomon, Henry Hallam, George 
Olmi, R. F. Carroll, Max Lube, A. W. Tams. 

** The Brazilian,’’ Chassaigne.—Marie Halton, Edith Ainsworth, Grace 
Golden, Eva Johns, George Olmi, John Brand, Fred. Solomon, R. F. 
Carroll, Henry Hallam, A. W. Tams, Max Lube, A. W. Maflin, H. Leone. 

** Madame Angot,”’ Lecocq.— Camille Darvill, Marie Halton, Eva Daven- 
port, Grace Golden, Eva Johns, Lizzie Leone, Florence Bell, Drew 
Donaldson, Fred. Solomon, Henry Hallam, Chas. H. Drew, Max Lube, 
A. W. Maflin, George Olmi, A. W. Tams, H. Leone. 
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Poor Jonathan 
Johann Strauss is credited with five operettas ; Offenbach, four ; Sulli- 





mon, two; Planquette, one; Genée, one ; Czibulka, one; Lacome, one, 
and Jakobowski, one. 

With such a record asthe above, Mr. Aronson is certainly 
justified in a feeling of pride and he deserves all the good 
things everybody says about him. 


PERSONALS. 
apo — ied 

LouIs BLUMENBERG RETURNS,— The well-known 
’cello virtuoso, Mr. Louis Blumenberg, who has been play- 
ing during the past twelve months in Europe, returned to 
this city last Saturday on the Normannia. Mr. Blumen- 
berg while abroad met with uninterrupted artistic success, 
playing in all the cities of Germany and in Paris and Lon- 
don, and coming in personal contact with many distin- 
guished people, musical and otherwise. His playing won 
for him the highest encomiums from press and public alike, 
and, coupled with his great advantages in having met many 
celebrated artists and his own zealous study, his appear- 
ance is naturally looked forward to in the musical world 
with great interest. 


FANNIE HIRSCH IN EUROPE.—One of the most en- 
thusiastic auditors at Bayreuth was Miss Fannie Hirsch, of 
New York. Miss Hirsch has been at Amsterdam, Cologne 
and Niremberg, and after leaving Bayreuth she visited 
Munich and Baden-Baden and is now in Switzerland. 


EUGEN d'ALBERT COMING.—After a series of 
gotiations arrangements have been concluded to give a 
series of d’Albert recitals in the United States in the spring 
of 1892. 


ne- 


VAN Dyck’s HONORARIUM.—For the performance of 
‘‘Lohengrin”’ in Paris, covering a period of two months, 
Van Dyck, the tenor, will receive 40,000 frs. and all ex- 


penses. 
IDA KLEIN.—Miss Ida Klein will sing at the opening 
of the Castle Garden free concerts. 


THEY SING IN LIsBoN.—-For the present season of the 
San Carlos Theatre, in Lisbon, Kate Bensberg has been en 
gaged as one of the sopranos, Gabbi being the prima donna. 
Manchinelli is the conductor. 

AUGUSTE ViTU DEAD.—Auguste Vitu, the well- 
known dramatic and music critic of the Paris ‘' Figaro,’’ 
died recently. 

Mr. MARTIN.—Mr. Thomas Martin, the well-known 
pianist of New London, Canada, returned last week from 
Europe on the flyer Teutonic. Mr. Martin was unable to 
get to Bayreuth, but visited Leipsic, Dresden and London. 
While in Berlin he heard the ‘*Cavalleria Rusticana’’ and 
found much to admire in it. 


DE KoveN.—If Reginald De Koven, when he walked 
down Broadway last week after his arrival from Europe on 
the Saale, did not notice that his ears burned, it was not 
because his name was not frequently mentioned. 

Mr. De Koven, who is about the only American musician 
that the English people will admit possesses any sense of 
art, is a handsome and irreproachably dressed young New 
Yorker of thirty-two, and it is curious to hear how he made 
his hit in England. He has returned to America to witness 
the production of his comic opera, ‘* Robin Hood,’’ at the 
Standard Theatre on September 28, by the Bostonians. 

“Thad played the music of my first opera, ‘Don 
Quixote,’ toa friend in London,” said Mr. De Koven, ‘‘ and 
he said that he thought that the English people might fancy 
it, but I paid no attention to the remark until I received a 
note from him asking me to send him the score, which I 
did. 

‘«Soon I received word from Horace Sedger, manager of 
the Prince of Wales Theatre, London, that my opera was 
accepted. Contracts were forwarded and signed before I 
ever saw Sedger at all. When wedid meet we agreed to 
produce ‘ Robin Hood,’ or ‘Maid Marian,’ as it was called 
over there, instead of ‘ Don Quixote.’ 

‘It ran four months, and was only taken off then because 
arrangements had been previously made to stage a panto- 
mime. Now, as the Bostonians are to produce it here, I 
have run over to see it.’’ 

Mr. De Koven also met with social success in London, 
but this was not as important in his eyes as the studies he 
had gone to Europe to complete. He studied with Delibes 
in Paris and Genée in Vienna. 


THE QUESTION OF PATTI'’s AGE.—7o the Editor of the 
Sun : Sirn—In the Sunday ‘*Sun’s”’ cable letter from Lon- 
don there was no more interesting paragraph than this : 


Marcus Mayer took a party of Americans from London to Craig y Nos 
by special saloon carriages and lost his money at poker going and return- 
ing. He won a bet on Patti's age, however, that more than made up bis 
losses. An English journalist offered to wager that the songster's age 
was nearer 50 than 45, and Mayer took him up. The result was that the 
two stole out of the theatre between the first act of * Traviata’’ and the 
garden scene of * Faust’’ on Wednesday night on a still hunt for the 
family bible. The book was discovered jn the boudoir just off the grand 
dining saloon of the castle, and in it was ‘found recorded Mrs. Patti's birth 
on February 18, 1847. 


The doings and the sayings of that picturesque traveler, 
Marcus Mayer, are always fraught with unique in‘erest. 


van, three; Milldcker, three; Chassaigne, three; Lecocq, three ; Solo- } But, all the same, he has—perhaps unwittingly—buncoed 
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his London newspaper friend. The Englishman won that| Wysic and Musicians in Sonders- dition to this, the whole was rehearsed and conducted by a 


bet. 
it was ‘‘doctored.”’ 
sorry wag. 

Patti was born at 4 o’clock in the afternoon of February 
19, 1843, in Fuencarral street, Madrid, Spain. There’s no 
escape from that cold fact. Don José Losada, vicar of the 
parish of St. Louis, Madrid, christened the babe, and the 


If Marcus discovered any family bible in Craig y Nos 
Nicolini may have done it. He's a 


certificate of baptism tells all who seek to know that she is | 


the daughter of Salvatori Patti, professor of music, a 
native of Catania, Sicily, and of Caterina Patti (née Chiesal), 
a native of Rome. The child’s godparents gave her the 
name of Adéle Jeanne Marie, and Adéle later became our 
Adelina. 

Does Marcus want to bet against this record ?—OntTo 
HIM.—** Sun,”’ 

HARRY SHELLEY COMPOSES A SYMPHONY. — New 
Haven, August 21.—Harry Rowe Shelley, the composer, 
and organist of Dr. Storrs’ church in Brooklyn, is spend- 
ing the summer here. Yesterday he forwarded to Walter 
Damrosch, at Bar Harbor, the manuscript for a new dra- 


Mr. Shelley said to-day: ‘The symphony is built upon 
entirely new ideas that differ from the old standard 
formulas. There are certain rules and lines laid 
which cannot be explained, except technically, for the 
writing of symphonies. It is scored for seventy-five men, 
which will be the number in 
would say in reference to the concerts to be given in Car- 
negie Hall next season that there is to be a series of 
masses, some of them to be given on Sunday afternoon,’’ 


down 


Damrosch’s orchestra. I 


EAMES’ FRIGIDITY.—A wail comes over the ocean 
because Miss Eames, the American soprano, does not put 
more life in her rendition of ‘*Desdemona.’’ When Miss 
Eames appeared in the character for the first time the 
coldness was noticed, but it was hoped that she would 
overcome her nervousness in the new role and be able to 
give a more highly colored representation after one or two 
performances. But this hope has not been realized, and 
Miss Eames, though she looks very sweet and sings charm- 
ingly, is provokingly frigid in manner. Mr. Jean de Reszké, 
with whom she plays, is a very vigorous gentleman, and 
his conception of the Moor is so very highly colored that it 
makes Miss Eames appear the colder by comparison. 

BELLE COLE SAILs.—Belle Cole, the soprano, who 
has been visiting us for a few weeks, sailed for Europe last 
Saturday. 

AT KISSINGEN.—Enjoying the benefit of the waters 
of Kissengen Spa are Siegfried Ochs, the talented Berlin 
conductor; Professor Papperitz, of the Leipsic Conservatory, 
and Prof. Heinrich Barth, the famous pianist of Berlin. 


Deapv.—Mr. F. W. E. Diederichs, the well-known 
Philadelphia pianist and composer, died at his parents’ 
home at Bonn on the Rhine, Germany, Friday afternoon, 
August 7. 


THE PADEREWSKI DEBUT. — The great pianist 
Ignace Paderewski will make his first appearance in this 
city at Carnegie Hall on Tuesday evening, November 17, in 
conjunction with the Symphony Orchestra, directed by 
Walter Damrosch. A second concert will be given 
Thursday evening, November 19, and a matinée on the 
afternoon of Saturday the 21st. 

A series of Paderewski recitals will take place as follows : 
At the Music Hall of the Madison Square Garden Company, 
on Tuesday evening, November 24 ; on Thursday evening, 
November 26, and a Saturday matinée on November 28. 


on 








Notice to American Composers. 

EXPECT to give a number of American 
concerts next season. The American composers of 
merit are kindly invited to send orchestral works, concerti 
for piano, violin or violoncello, arias, &c., with orchestral 
accompaniment, as well as songs and ballads with piano 
accompaniment, orchestral works with national, minstrel 
or creole airs especially desired. The expense of sending 
and returning the scores and parts must be borne by the 
authors of the works. Both scores and parts must be 
absolutely free of mistakes. Authors of published works 
are kindly requested to instruct their publisher to send 
such publications on inspection. 
I., six violin Il., four viola, three ’cello and three bass 
parts. If a work should seem unfit for my programs it 
will be returned at once, otherwise as soon as feasible. 

With fraternal greeting, F, X. ARENS. 
Exchanges please copy. 


I usually need six violin 


“ Well, sir, you heard me sing “ Masaniello” yester- 
day. Are you ready to engage me?”’ 

“IT don’t know. 
almost hoarse. ’’ P 

‘*In heaven’s name, don’t you understand that I am a 
realistic player? Don't you see that Masaniello was a fish- 
erman, and almost all day in the water? He must have 
had a continual cold and the shouting of ‘Fish! Fish!’ 
on Fridays probably did not improve his vocal organ.” 


Your voice was very heavy. You are 


| Kyffhauser. 


‘ . |} example of 
matic symphony which he has been six years at work upon. | 


hausen. 


| Editors Musical Courier ; 


| J TRUST you will pardon me for interrupt- 


ing my Berlin letters with an account of my visit at | 


Sondershausen. After THe MusicaL Courter’s description 
of the place and its musical life I was quite anxious to give 
an American concert at the quaint old Thuringian capital. 
Professor Schroder at once acquiesced, and, having been 
granted the permission by the Furst, the date was set on 
July 5. Well, to give you my impression of the place in a few 
words, I was more than delighted. The town is beautifully 
situated half way between the Hartz Mountains and the 
| Thuringian Forest, while in close proximity to the place 
you have most delightful forest walks, with here and there 
|a fine view of the classical Brocken and the mythical 
But if I was charmed with the picturesque 


old town, I was still more so by its inhabitants. The First 


| was away at his summer resort, but his representative, 
oa 


Chamberlain Neergard, was suavity personified. (As an 
the musical bend of the Sondershausen 
burghers, let me tell you that Mr. Neergard and family at- 


tend every orchestral rehearsal, so as to become more | 


familiar with the works performed.) The members of the 
orchestra in general, and Concertmaster Corbach in as 


| particular, were affable to a degree in their official capacity, 


well as in private intercourse, while Kapellmeister Pro. 
fessor Schréder and his: wife were simply charming. 
I also had the pleasure of meeting the American ’cello 


Leipsic purposely to be present at the American concert of 
the American music students. I met Miss Rathbone, a 
very talented soprano of the Wagnerian type of figure and 
voice, who is privately studying rdles with Professor Schro- 
der. Last spring she made her début at Sondershausen, 
appearing as ‘‘ Elisabeth’ in ** Tannhauser.”” After having 
heard her sing parts of ‘‘Sieglinde’’ from *‘ The Valkyr- 


world. 
(Isn’t it a pity that our brilliant home talent must go 


obliged to sing in foreign lands and in foreign tongues, 


to German, French and Italian singers, whom very few are 
able to understand and appreciate ?) 
Furthermore, I met Mr. Jay Plowe, of Peoria, Ill., a fine 


(son of the stage manager at the Metropolitan, New York), 
at a conservatory picnic and hop. 


Professor Schroder’s rare qualifications as artistic director 
of the conservatory: Dignified, without the least tinge of 
haughtiness ; pleasant, without a sign of condescension (the 


revered and beloved by teachers and pupilsalike. As heartily 
as he joined in the various games and dances arranged by 
the students on this occasion, so heartily did he enter into his 


concert. 
conductor’s work—is perhaps the chief feature of his con 
ducting and accordingly of the playing of his orchestra. 


ing as it is rare. Another characteristic of his lies in his 
splendid phrasing, which brings out the thematic work in 
bold relief and renders the form intelligible even to the un- 
initiated. 

The Loh concerts are quite unique ; they are absolutely 


and the neighboring towns and villages, avail themselves of 
this privilege. Having thus heard the very best of music 
since their infancy, so to say, it would be difficult to find a 
more musical audience on the face of the globe than at the 
Loh concerts. I find them rather discriminative and slow 
of applause. But despite this tendency, the American 
works were received with very marked tokens of approval, 
and, according to Professor Schréder’s assurance, with far 
more than ordinary warmth and enthusiasm. Here, as 
everywhere thus far, the members of the orchestra were 
very much interested in the music performed and Professor 
Schréder, of his own accord, promised to add the published 
numbers to his répertoire. I must urge my confréres 
across the pond to send their scores to Professor Schréder 
on inspection, and they surely will be thoroughly and care- 
fully examined with a view of eventual performance, 
American pioneer, was wont to do. 

As a result of my concert I expect to return to Sonders- 
hausen next season. Professor Miller-Hartung, director of 
the Weimar Conservatory, also kindly offered his co-opera- 
tion in case I would give an American concert at the latter 
place some time next season. 

Before closing my epistle I wish to dwell on one particu- 
lar feature of the advantages offered at the Sondershausen 
Conservatory. At one of the performances in connection 
with the examinations at the close of the year Kreutzer’s 
‘‘Nachtlager of Granada’’ was performed in its entirety. 
Not only the orchestra, the chorus and soloists, were re- 





cruited from the ranks of conservatory pupils, but, in ad- 


| Munich Opera House—and why? 


virtuoso, Mr. Louis Blumenberg, who had come over from | 


ies,’’ I predict a brilliant future for her in the operatic | 


abroad to gain recognition and engagements, that they are | 


while our American musical people are compelled to listen | 


flutist, Mr. Ernst Lenz, of Pittsburgh, and Mr. Habelmann | 


It was at this picnic that my attention was first drawn to | 


latter often more humiliating than the former), he is justly | 


work at the orchestral rehearsals for the Sunday’s regular | 
Heartiness—a quality I so often miss in many a | 


It | 
lends a convincing air to his readings which is as refresh- | 


free to everybody ; and thousands, both of Sondershausen 


which, by the way, is more than Mr. Thomas, our so-called | 


| pupil of the school. I emphasize this, not because it is 
something strange (nothing seems more natural to me), but 
rather because so very few directors of conservatories seem 
to understand the paramount importance of fine conductors, 
who, aside from their vocation for this special (and, to my 
mind, the highest) domain, are thoroughly equipped for 
their future career. As it is, the European conservatories 
—some of the best ones not excluded 
advantage to the future pianist, opera and concert singer 


offer every possible 


as well as to the orchestral player in sfe, whilst next to 
nothing is done in the way of equipping the embryo conduc 

tor for his future most responsible career. At the mos the is 
allowed to conduct his own compositions at the end of the 
term, in which case he manages ‘to get out of the scrape’ 
with as few scars as possible. As a result the conductors’ 
chairs are filled with all sorts of good musicians who have 
not the first inkling of a conductorial vein, or by such who, 
despite their special talent for conducting, constantly em 


| barrass themselves and others owing to their insufficient 


training. Of course, such wil! eventually find their way 
out, but how many disappointments might and should have 

| been spared him! 

above. 


to the 
most gifted of modern con 


I remember a noteworthy illustration 
| Richard Strauss, one of the 
ductors, was quasi dismissed as third conductor at the 
the 


Because orchestra 


| broke down under his inappropriate conducting in that 


easiest of easy operas, ‘‘ Der Waffenschmied.’’ His place 
is being filled by one who, because of his better training, 
will not overthrow the ‘‘ Waffenschmied,’’ but who, on the 
other hand, may not, for all I know, have one spark of real, 
genuine conductor’s talent in him. And the world is full 
of these correct time beaters. 

I do hope that the new Scharwenka Conservatory in New 
York will not be fashioned after the European plan in this 
particular branch, and if, as promised, Anton Seidl will be 
at the head of the orchestral department I am convinced 
that it shall not 
Musical Courier, in which in a few words he expresses his 


be. Asa proof, vide his letter to THE 


ideas and plans. And thorough equipment of American 
conductors seems to be one of them. 

Meanwhile let those desiring to become wielders of the 
magic wand go to Professor Schroder at Sondershausen 
| and they will be well cared for. F, X. ARENS, 
Frauen-Chiemsee, August 9, 1891. 


The Utica Conservatory. 
| (THE following faculty will be at that excel 
the Utica of Music, 


Louis Lombard, director, the coming season : 


lent institution, Conservatory 


FACULTY, 1891-2. 
Violin, Solf 


Conservatory of Marseilles. 


eggio, Orch 


| Louis Lombard. 


An Assistant 
Pupil of Lombard 

Perley Dunn Aldrich. . 

Studied in Boston and Germany 
Clara Asher-Lucas a 

Pupil of Marmontel, of Paris, and of Mrs. Schuman 

Titus d'Ernesti 
ck, of Vienna 
Harmony 


Pupil of Dreysch 
Clarence Lucas ? .Piano 
Conservatory of Paris 
Emma Asher ‘nae 
Pupil of Marmontel, of Paris 
1, V. Flagler Org 
Pupil of Batiste, of Paris 


ain, Musi 
Edouard Descomps Fencing, 

National 
A. Castelli 


School of Engineering of Paris 
Rev 
Italy. 
Rev. G. A. Bruegel. ‘ German 
Germany 
Cora M. Wheeler 
School of Oratory, Boston 
W. L. Bass : 
Member of the National Association of Teachers o 
Anne Katrin von Frankenberg. 
Academy, Berlin, and South Kensington, London 
LECTURES. 
Perley Dunn Aldrich. Musical Theo vd the ice 
Dr. W.'E., Ford. \ giene 
Prof. Andrew McMillan ; Methods of Teaching 
Superintendent of the Public Schools of Utica 
Musical History 


larynx 


C. S. Symonds. ‘ 
Dr. M. O. Terry, The mechanical relations of the eye, 
nose as bearing on vocalism 


ear, and 


Clarence Lucas Will deliver forty lectures on musical history 


I. V. Flagler will deliver lectures on Bach, Handel, Haydn, Mozart, Beet 
hoven, Chopin, Schumann, Schubert, Mendelssohn, Wagner, organ 
playing, piano playing. 


The Duke of Wellington, as is well 


voted to music. 


known, was de 
His father, the Earl of Mornington, was a 
own 


composer whose reputation one would imagine was kn 


to the son, but the following anecdote, if true, shows how 
true it is that no man is a prophet in his own country : 
‘-In the program of one of the concerts of 1847, of 
the Earl of 


appears to the glee, ‘Here in cool grot.’ 


which 


| the duke was director, Mornington’s name 

The duke, on 
seeing the name, said to Sir Henry, ‘Ah, my worthy father! 

| Could he compose?’ ‘ Yes,’ 

| composed music which ‘any professor would be proud to 
claim.’ ‘Ah, indeed!’ 
hear it.’”’ 


replied the conductor ; ‘he has 


rejoined the duke, ‘Iam glad to 
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HOME NEWS. 





KENTUCKY COLLEGE OF Music.—The following will 
be the faculty of the Kentucky College of Music, situated 
in Newport, Ky., the musical director of which is Mr. 
Michael Brand, the business manager being Mr. J. Fred. 
Lampe: 

Messrs. Michael Brand, H. G. Andre, Henry Froehlich, J. F. Lampe, 
Charlemagne Koehler ; Misses Amy Kofler, Celia Michalowski, Alice A 
Folger, Florence Dillard 

STERN'S COMPLICATED CORRESPONDENCE,—Ben, Stern 
says the most complicated correspondence which he ever 
undertook is that called out by the placing of Patti for her 
coming New York. Arditi, as has been before 
announced, will figure as musical director of the company. 


MR. 


trom 


season in 


Conried returned 
after 


CONRIED BACK.—Heinrich 
Europe on the 
three He reported that he had secured eleven 
new operas, including works by Milloecker, Strauss, Bayer 
ind Czibulka. 


Normannia, an absence of 


months. 


ToMaAso.—Tomaso, Helen Bartram’s husband, will 


1s musical director for the Agnes Huntington 


othiciate 
company 
STRAUSS AND BLAKELY.—Jefferson S. Leerburger 
says that Strauss will positively come to this country next 
April, under the management of D. Blakely, who is laying 
yut the route and has made arrangements for his appear- 


The 
He will appear first in New 


ince in the principal cities of the South and West. 
tour will extend to California. 
York at the beginning of April, 1892. The arrangements 
for the appearance of the Austrian Juvenile Band through- 
»ut America have been completed. The band will be heard 
it the Madison Square Garden about October 26, and will 
Mr. Blakely heard the 
band in Stockholm, while on business connected with some 
rld’s 
has spent years in training the boys. 
to 
specialty with this band of playing the lighter Vienna 


then make a tour of the country. 


wi fair attractions. Lambert Steiner, the director, 


Their ages range 
from twelve eighteen years. Steiner has made a 


music, and while the boys play all sorts of pieces, their 
manner of playing the national music is said to be inimita- 
ble. Czibulka has composed a new ‘‘ Czardas ”’ expressly for 
the boys, and in it they introduce the characteristic breaks. 
Phe 


the entir 


instruments are laid down and for about sixteen bars 
e band breaks into song, which is the theme of the 


ri omposition 


AG 


uit in Common Pleas, No. 1, against Gustav Hinrichs, the 


HINRICHS AIN SUED.—William Castle has begun 


leader of the opera at the Grand Opera House, to recover 


$2,835.96, with interest Castle says he entered into a 


written contract with Hinrichs on April 25, 1888, to sing 
is first tenor from May 28, 1888, to September 15, 188g, at 
$150 a week. 
this « 


On mitract there are two weeks’ salary, or $300, 


due him. He then entered into a further contract to sing 
from November 19, 1888, to May 15, 1889, at $175 a week. 
He fulfilled this contract for twenty-three weeks, beginning 
N 19, 1888, and ending April 29, 1889. On this 


He also advanced $5.25 


November 
contract there was $4,025 due him. 


for railroad tickets, making a total of $4,030.25. 


Of this, he says, $1,494.29 was paid, but the balance, 


$2 and the $300 on the other contract still remain 


unpai Philadelphia ‘* Times.”’ 


Last 
he pianist, gave his seventh complimentary midsum- 
Mr. 
prize waltz, which won the second prize in the 


MIL LIEBLING. Friday afternoon Emil Lieb- 


ling, t 
ver concert before his class at Kimball Hall, Chicago. 
Lieblin 
New York ‘Herald ’’ competition, has been played this 


ummer by both Seidl and Gilmore. 


WiLczZeK.--Franz Wilczek, the popular young vio- 
linist, will not go with the Boston Orchestral Club. He 
vill be the solo violinist of the Worcester Festival and 


then will join the Devere-Campanini Concert Company. 


He has also accepted a number of engagements to play in 
the West during December and January. 


CAL TEACHER WANTED.--A competent, experi- 


enced 


vocal instructor (lady or gentleman), with references, 


can secure an excellent position in a large Western city 


by applying until Thursday evening to Mr. Henry Burck, 
Belvedere Hotel, corner Fourth avenue and Eighteenth 
treet. New York 


A CENTURY.—The illus- 
trated prospectus of the Chicago Musical College has just 
but It 
mtains not only a well written account of the scope and 


ESTABLISHED QUARTER OF 


een issued—a little late, nevertheless welcome. 
faculty of the college, but much information that is of gen- 
eral value to the musical student. It will be mailed free 
to any address upon application to F. Ziegfeld, Jr., secre- 
tary of the college. 


The college 


begins its twenty-fifth year under the most 
flattering auspices. Many improvements have been added 


to this already noted institution, and they will contribute 


to its general excellence, as well as open a wide field of 


school, to be under the personal direction of the widely 
known and highly esteemed operatic artist, Mr. William 
Castle, whose engagement by Dr, Ziegfeld, as head of the 
vocal department of the Chicago Musical College, has al- 
ready been announced in the columns of the Chicago 
papers. 


the middle of September. 


RICHARD ZECKWER. — Mr. Richard Zeckwer has 
passed much of the summer vacation in making photo. 
graphic views of interesting localties visited. His family 


is at Lafayette, N. J. 


Lucas, professors at the Utica Conservatory of Music, ac- 


sailed from Glasgow Friday morning last. They expect to 
reach Utica by the end of this week. Mr. Lucas is about to 
be make doctor of music by the University of Oxfdérd, 
England. 








A London Letter. 


Lonpvon, August 9. 

HE musical season is now over. Only the 
‘*Nautch Girl,’ ‘* La Cigale’’ and works of that 
class keep the boards. Since my arrival in London last 
June I have heard a great dealof music. The Handel Fes. 
tival was one of the first musical events I had looked for- 
I think these enormous choruses are much over 
rated. I have heard many choirs that have given me more 
pleasure. The Crystal Palace is too vast for music of any de- 
scription. I found the performances oftentimes monotonous. 
England needs to be emancipated from the heavy chains of 
Handel is a giant, no doubt, but a 


ward to. 


Handel’s counterpoint. 
concert of Handel’s music alone is as monotonous to me as 
a menagerie consisting solely of one elephant would be. 
Richter’s orchestra was a far more enjoyable music pro- 
ducer than the Handel Festival chorus. Much as I admire 
Dr. Hans Richter as a Wagner conductor, I was far more 
impressed with his readings of Beethoven. The fifth and 
ninth symphonies deserve especial mention. By the cour- 
tesy of Dr. Richter I was permitted to attend the rehear- 
sals. Thisis a favor he rarely grants. An evening I will 
never forget was the performance of Gluck’s ‘‘Orfeo,’’ with 
the sisters Ravogli in the principal parts. 


” 


I now understand Berlioz’s statement that ‘* Handel was 
a musician of the stomach, but Gluck of the heart.’’ The no- 
ble simplicity of that wonderful music defiesimitation. Let 
a man take Gluck’s little orchestra; let him write in C 
major; let him be limited to one solo voice ; then see if he 
can express such soul moving sorrow as the simple melody 
‘“‘Che foro’’ does! Beethoven’s ‘ Fidelio”’ 
enjoyable work. Lattended the state performance at the 
Covent Garden opera on the occasion of the visit of the 
German Emperor and Empress. If I had been less of a 
musician and more of a house decorator or tailor I would 
have enjoyed it more. The crowding was awful. An 
English crowd is not the collection of comfort loving 
persons a French crowd is. Here the strongest is best and 
the weakest can go to h—Il (the wall). 
Paderewski. His playing is tremendously vigorous when 


was another 


I have met 


occasion requires. He is as delicate as a new born babe 
at other times. He is asteam hammer and an eider down 
into one. 
them. He takes unheard of liberties 
Lisztschool. Trills are elongated into cadenzas ; therhythm 
is distorted at times, because he lifts his hand so high in 
order to get an /// accent that he cannot get it back on the 
He may overstep his bounds some- 


cushion rolled He makes mistakes, many of 


with music of the 


keyboard in time. 
times, but he makes an extraordinary impression. 

He is withal so calm and unconcerned. In slow move- 
ments he has a habit of shaking his head in a most 
despondent manner. Pachmann has a much easier tech- 
nique; d’Albert is also his superior in digital dexterity ; 
but Paderewski has a personal force that seems greater 
than either of them. I have meta very clever Japanese, 
Dr. Tanaka, of Tokio, a pupil of Helmholtz. He has 
invented an organ that uses the untempered scale. The 
harmonies are certainly very pure, but I think the instru- 
ment will be found impracticable. I have heard Sullivan’s 
“Ivanhoe.” Ilike it. The mounting is superb. 
if it were robbed of its excellent staging it would not make 
The music is of course Sullivanesque and 
‘‘Ivanhoe”’ is not an epoch mark- 
ing work, however. Sir George Grove kindly invited me 
to a concert given by the pupils of the Royal College of 
Music. The orchestra was composed entirely of pupils. 
They played splendidly. Beethoven’s eighth and Schu- 
‘unfinished ’’ were among the symphonies per- 
formed. I have met Sir John Stainer. He presided at a 
meeting where the value of the bogus degrees in music 
granted by Trinity College, Toronto, was discussed. I 
have showed THE MusicaL CourigR to many of my friends 
They are unanimous in their admiration of the ad- 


Perhaps 


as much effect. 


” 


Wagnerian in places. 


bert’s 


here. 


mirable way the paper is printed and the excellent illus- 





effect. 


One of the most important of these is its operatic 





THE MUSICAL COURIER. 


DAMON AND PYTHIAS OF PHILADELPHIA.—Mauritz | 
Leefson and Gustav Hille are expected home from abroad | 


THE Lucases.—Mr. Clarence Lucas and Mrs. Asher- | 


companied by their young daughter and by Mrs. Asher, | 








EIGN NOTES. 


| FOR 
| THE ELEVENTH LOH CONCERT.—The following pro- 
| gram was played at the eleventh Loh concert at Son- 
| dershausen, Germany, Sunday, August 9, Mr. Carl Schro- 
der conducting : 


> — 


| Ouvertane: su *Cothobety isa canis Bobi. die einde es cabitced shies Beethoven 
** Liebes-Novelle,”’ Idill ftir Streichorchester.,............. .. Arnold Krug 
a. Erste Begesnung. 4. Liebesweben. c. Gestiindniss, ¢. Epilog 


(Trennung). 

Vorspiel zu “ Tristan und Isolde "’ und ** Isolden Liebestod”..... Wagner 
‘* Skandinavische Sinfonie”’ -Cowen 

BREITKOPF & HAERTEL.—Among the many inter- 
esting novelties in the last catalogue of the Brussels agency 
of the great music publishing house of Breitkopf & Hartel 
is the prelude from his suite, op. 10, of America’s talented 
| composer, E. A. MacDowell. 


| BEHRENS’ ADVENTURE.—Conrad Behrens, the well- 
known basso of the Metropolitan Opera House, of New 
York, arrived in Berlin last Saturday night, coming di- 
rectly from Copenhagen. He had a tale to tell, in sub- 
stance as follows: After he had completed his aria at the 
last one of Trebelli’s concerts a sheriff who had gained 
access to the artist’s room arrested him on a demand for 
500 crowns due the Hotel d’Angleterre, at Copenhagen. 
Behrens denied the debt. The lawyers of the creditor 
insisted on immediate payment. Behrens was without 
friends and was unable to satisfy the claim. He was de- 
livered over to the police and taken to the lockup. He 
prayed them to take him to the Pheenix Hotel. They did 
so with the reluctant consent of the creditors. On arrival 
there he procured 200 crowns and handed them to the offi- 
cers of the law in payment in full of all demands, at the 
same time protesting against the claim. He subsequently 
proved to the proprietors of the Hotel d’Angleterre the 
injustice of the charge made against him, and the amount 
was returned to him with an apology. The officer towhom 
he paid the money has absconded.—*‘ Sun.”’ 


ELBERFELD.—Elberfeld, in Rhenish Prussia, is pre- 
paring to outshine all other towns in a celebration of the 
birth of Theodor Korner. The festival will take place on 
September 23 and will be artistic in all its features. There 
will be an oration, a cantata entitled ‘‘Erinnerung an 
Korner,’”’ which has been specially composed by Royal 
Musical Director Rauchenecker, and the patriotic drama 
named ‘* Theodor Korner,’’ to be performed by an amateur 
company of ladies and gentlemen. 


Mr. Abbey Talks. 


HE most interesting news about the Italian 
opera was the signing of the contract between Patti and 
Abbey for a series of operatic and concert performances. 
When seen Mr. Abbey said in reply to an inquiry if Patti 
was really secured : 

‘*Yes,’’ said Mr. Abbey. 

‘« For opera or concerts? ”’ 
‘*Concerts.” 
‘*How many?”’ 

‘* Twenty-five.” 

‘* Where will they be given?”’ 

‘«In New York and other American cities.”’ 
‘When will they begin? ”’ 

‘* January 7.”’ 

**Here?”’ 

‘*That’s not settled.” 

‘*Arditi coming ?’’ 

“Yes,” 

**Much trouble ?”’ 

‘* We had a sharp fight for her, butwe won. We do win, 
now and then, you know.”’ 

‘*Whom were you fighting ?”’ 

‘*Well—chiefly Marcus Mayer.”’ 

‘*A case of outbidding, I suppose ?”’ 

‘*No, not exactly. Our chief difficulty lay in smoothing 
away a small misunderstanding.”’ 

‘*When did you engage her ?”’ 

‘«On—two months ago—before I left Australia.”’ 

‘*You keep it quiet ?”’ 

‘“‘Ye-es. Grau arranged it all in Paris. 
gram I got to-day from Patti.” 

It was dated ‘‘ Ystradgynlais (South Wales), August 20,”’’ 
and ran as follows: ‘‘ Will fulfill contract. Combine with 
Morini about artists. Patti-Nicolini.”’ 

‘*Won’t Patti be a rival attraction to your operatic 


Here’s a tele- 


scheme? ”’ 

“Oh, 
anybody else should.” 

‘“‘Is Lehmann coming?”’ 

‘+ Yes.” 

‘* And have you secured the rights to ‘Cavalleria Rusti- 
cana ?’”’ 
‘‘Yes—for our opera. But if anyone else wants to give 
it too he can. We don’t mind.” 
Mr. Marcus Mayer droops like a tiger lily that has with- 
ered. The fight between the rival impresarios has been a 
long and bitter one and the amount of diplomacy that has 


no! It’s better we should have her than that 





CLARENCE LUCAS. 


trations. 


Sincerely, 





been brought into play would have equipped an entire le- 








THE MUSICAL COURIER. 


gation. All sorts of influences were brought to bear on the | 
diva. | 

As usual with her, legal influences were paramount, and 
she took shelter under the wing of the manager whose | 
contract was ironbound. } 

Those who know say there was an exciting scene in the 
office of George Lewis, the famous solicitor, in London. | 
The great cantatrice was one of the leading participants in 
the heated discussion, and it is said that her voice at times 
lost that silvery sweetness which has made it and her 


famous. 

Mr. Morini, Abbey’s agent in the negotiations, was pres- 
ent, and he and Marcus Mayer sat as far apart from each 
other as possible. Mr. Lewis gave Patti his opinion as to 
which contract she should sign. He said that the one 
tendered by Abbey was ironclad and should receive her 
signature. 

Mayer pleaded and cajoled, but Patti hearkened to the 
voice of the law and said that she would sign the Abbey 
contract. 

The diva will sail for America at the end of November, 
returning to England early in May. Patti’s English tour 
will commence at Birmingham October 26. 
pearance this season in London will be at the Royal Albert 
Hall November 6. 


Her only ap- 


Bayreuth Letter. 


IV, 
‘* TANNHAUSER,”’ 
Kissincen, August 9, 1891. 

HE first representation of “ Tannhiuser” at 
Bayreuth was awaited with the greatest of interest. 
So much had been said, written and printed for months 
past about this premi¢re that public expectations had been 
raised to the highest pitch. As far as the mise en scéne is 
concerned these expectations were not only realized, but in 
the first half of the first act they were certainly even sur- 
passed; but as for the performance itself, let me acknowl- 
edge it frankly, there cannot have been anything but a 
general disappointment. We have certainly had far better 
performances of ‘* Tannhduser ’’ in New York at the Metro. 
politan Opera House than was this initial representation 
at the home in which Wagner’s works, according to the 
master’s intentions, are only to be given in model perform- 
ances. In part this falling below the standard of what 
one has a right to expect at Bayreuth must be attributed 
to the conductor, Felix Mottl, the principal, and certainly, 

also, to Mrs. Cosima Wagner herself. 

But justice compels me to state that on the other hand 
it is due also to the inherent qualities of the work itself. 
‘* Tannhauser”’ (about which it would be carrying coals to 
Newcastle to try to write anything new or attempt to give 
a further description, even of the so-called Paris version 





which is familiar to all New York opera frequenters) is | 
without doubt the most musico-dramatic opera of Wag- | 
ner’s, but it is, and remains nevertheless, only an opera, 
and does not become a music drama in the sense of Wag- | 
ner’s later creations, even when performed at Bayreuth. 
In fact the covered and sunk orchestra, which in ‘ Parsifal’? | 
and ‘Tristan ’’ so greatly enhances the mysterious charm 
of the music in ‘‘ Tannhauser ”’ proved itself, at least to my | 
ears and liking, a not inconsiderable drawback. 

Take, for instance, the glorious pilgrim’s hymn, in which 
at the Bayreuth festival performance, both in the first and 
third act, the male chorus entirely drowned the orchestra; 
and the same, to an even augmented degree, was the case 
in the great festival procession of the second act and the 
finale of the last act. But what was still worse was that 
in the rather difficult concerted episodes in the finales of 
the first two acts and in the duet between ‘‘ Tannhauser”’ 
and ‘*Elizabeth”’ in the second act the covered orchestra 
failed to support the solo voices, the artists being in con- 
sequence forced to grope around as best they could with 
the indistinct guidance that came to them from the mys- 





terious abyss. 

Incidentally I may also mention that the dynamic effects 
which Wagner intended are different in ‘‘Tannhauser”’ 
from those of ‘‘Tristan.’’ While the cors de chasse in the 
second act of ‘Tristan,’ for instance, are intended to 
sound mysteriously and retreating, ever and anon only re- 
minding the listener of the fact that the king and his 
retinue are chasing in the neighborhood, in ‘*‘ Tannhauser”’ 
the arrival of the hunt at the close of the first act should 
sound joyous, open and full of ¢/an. Other examples of a 
like nature might be cited, but would carry me too far 
from the purpose of these hasty lines. The main idea I 
had in mind was to show that in opera in the old sense of 


NEW YORK COLLEGE OF MUSIC, 


ALEXANDER LAMBERT, Direcror. 
Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors. 


NOTICE.--The New York College of Music WILL REMOVE 
September 1, from 163 KE. 70th St., to its new and handsome building 
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master’s 


| changes of tempi which are simply stupid. 
say, why did Mottl, court conductor at Carlsruhe, rich, | 

| talented, young and aman of most independent position 

| and disposition, submit to these changes, which he must 


have known and felt to be wrong? 


| cal misconceptions that were indulged in. 


the word up to and including ‘‘Tannhauser,’’ the covered 


orchestra does not suit Wagner’s purposes, while in his 


later and grander creations it’ seems to me almost indis- 


pensable. 

If these inherent qualities of ‘‘Tannhauser’’ make the 
opera seem less suited for performance at Bayreuth than 
at almost any other first-class opera house, the first per- 
formance itself, as I said before, was far from coming up 
to a genuine Bayreuth standard, and I am convinced that 
in many respects it was represented differently from the 
intentions. Cosima Wagner, clever woman as 
she is, especially in the management of artistic, scenic and 
picturesque effects, in the purely musical makes mistakes 
that lead one to doubt the doctrine of inherited gifts. For 
surely the daughter of Liszt, who became the wife of 


| Bulow and later on of Wagner, ought to make no such mis- 
| takes as she did in the selection of the greater portion of 


” cast and in the insistance upon certain 


sut, you will 


the ‘‘ Tannhauser 


Simply because Co- 


sima Wagner is a tyrant of the worst sort, who insists that 


| her will be done and obeyed to the letter and who is the | 
| sort of woman who with feline tact and energy makes will- | 


ing tools of nearly everybody who comes within the radius 
of her power. 
Mott! is no exception to the rule, and he by the wishes 


and grace of Cosima made out of the intensely passionate 
| and arousing ‘‘ Tannhauser ’’ love song in the overture, by 


the retarding of the tempo to an unwarrantable degree, a 
tame and almost lifeless festival This is only cit- 
ing one, but indeed a most glaring one, of the many musi- 
When I took 
the liberty of questioning Mottl on the subject and of even 
upbraiding him for it he faintly replied with a shrug of the 
shoulder: ‘*Cosima wishes it so, and she insists that it is 


march. 


Wagner’s conception.”’ 
overture under the master’s own direction in Cologne in 


1873, and he did not take that love hymnus in the tempo | 
‘*Well,”’ the genial conductor smil- | 


of a funeral march.”’ 
ingly answered, ‘‘ his ideas about love may have become 


| slower as time went on,”’ and with this unanswerable argu- 


| ment he left me. 


Leaving aside the question of reading and interpretation, 
it must further be confessed that aside from Sucher as 
‘*Venus ”’ 
dignified version of the good and unselfish ‘* Wolfram,”’ 
the interpreters of the other main parts were by no means 
grand or even satisfactory. Cheapness seems to have be- 
come one of the factors in the recent engagements for 


| Bayreuth, and thus it came to pass that people were heard 


there in principal parts that would not have been tolerated 


| on the boards of his festival stage in the master’s lifetime. 


Although nearly 600,000 marks were taken in for the 
twenty performances, and although this immense financial 
success was assured long before the doors for the first per- 
formance opened, many of these second-hand engagements 
were indulged in, probably on account of their cheapness; 


for only in this way can it be explained that people like 


Miss Wiborg, who sang ‘‘ Elizabeth ”’ at the premiére, could | 


have been intrusted wigh so important a task. 

The young lady, who is a comparative novice, having only 
lately made her début at the second-rate court opera house 
at Schwerin, made a decided failure at Bayreuth, as neither 
her voice, nor her vocal training, nor her artistic instincts, 
nor yet her histrionic abilities sufficed forthe part allotted 
to her. In justice to Miss Wiborg, however, it might be 
mentioned that only in the eleventh hour she was called 
upon to impersonate ‘‘Elizabeth,’’ when, nota bene, after 
many rehearsals had taken place, it was found that Miss 
de Ahna, fromthe Weimar Court Opera House personnel of 
last year and who figured on the official program as the 
representative of the part, was unable to fill the same. 
was, however, in later performances intrusted to her after 
all, and she is said to have done more creditably than Miss 
Wiborg at the premicre. She could hardly have done 
worse, 

The ‘‘Tannhauser’’ of the premi¢re was our old friend 
Winkelmann, of Vienna, whose voice, however, has since 
his last tournée in the United States, some six or seven years 
ago, faded considerably. In fact, during the first two acts 
I feared that he would never be able to pull through the 
third. But he did, and his narrative of the pilgrimage to 
Rome, was not quite as bad as his part in the minstrel’s 


tournament in the second act, in which he, the hero, cut | 


” 


but a sorry figure next to the ‘* Wolfram ”’ of Reichmann, 


who was in glorious voice and sang and acted superbly. | 
The lists | 


Winkelmann’s acting never amounted to much. 


of the other principals, from Doring’s ‘‘ Landgrave ’’ down | 


to Mrs. Herzog’s ‘Shepherd Boy,’’ did not amount to as 
much as to call even for special comment, and we have 
heard all these parts far better represented at the 
Metropolitan Opera House in New York than they were 
at the Bayreuth mode) performances. At one of the later 
‘*Tannhauser” performances a Mr. Zeller, the 
Weimar Court Opera House, took the title part and made 


from 


| Coburg and Kranich, have covered themselves with 


| when 


‘«But,’’ said I, ‘I have heard the | 


LY 


and Reichmann’s incomparably beautiful and | 


It | 


tendency to render hazy our moral perceptions. 
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| the greatest fiasco that has so far been achieved in Bay- 
| reuth since the glorious days of 1876. You see I was right 
when I did not think the actual performance “a thing of 
beauty and a joy forever.”’ 

As regards the much praised mise en scene, the beauty, 
| the historic correctness of style, the effective decorations, 

the costly material and the harmony in colors of the cos- 

tumes must unreservedly be acknowledged. Of like per- 
fection are all the other stage accessories, machinery, and, 
above all, the handling of the lights. 

Among the sceneries above all the splendidly composed 
Venus mountain, with its tableaux vivants, ‘‘Europa’’ on 
the back of the bull crossing the waves, and ‘‘leda’”’ with 
the swan, which take up the whole breadth of the stage, are 
of the greatest artistic beauty and effectiveness. Not 
so the gradual change from the Venus mountain interior 
to the love grotto of the goddess, and the surprisingly 
quick one from the enchanted home of love to the spring 


less 


blossoming valley of the Wartburg. 
The reconstruction of the minstrels’ hall, in the Wart 
burg, with a view beyond into the far valley which lies be 
hind tower and ramparts of the castle, is also superbly 
painted and of remarkable correctness of perspective. This, 
as everybody knows, is the scene of the second act, while 
| the third again brings the Wartburg Valley, which this 
time is tinted with the gorgeous, bright colors of the early 
autumn. The of the 
mountain interior, which is usually very awkwardly han- 


temporary reappearance Venus 


dled on all ordinary stages, is here dexterously and beauti- 


fully managed. Indeed, Messrs. Briickner Brothers, of 


glory, 
and nothing has been saved or stinted in the putting on of 


‘‘Tannhauser’’ at Bayreuth. Would that the live repro 


duction had been of equal artistic value and beauty as 


was the inanimate one! Perhaps it will be so next year, 


‘*Tannhauser’’ will be repeated, together with 


” and * Die Meistersinger.”’ 
OtTto FLOERSHEIM. 


** Parsifal,’’ ‘‘ Tristan At any 


rate let us hope so. 


Music and Morals. 
Pu El , Pa., August 22, 1891 


Editors Musical Courier 
OU will greatly oblige me by ranting gspace 

to this brief reply to the editorial in your last issue 
headed ‘‘ Music and Morals.’’ 

THE MusIcaL Courier is too well known and respected 
for its earnestness and progressive tendencies to admit of 
the question whether the editorial in question was dictated 
by conviction or journalistic sensationalism ; yet, admit 
ting a priori the conviction, it seems a dangerous thing to 
uproot and overthrow an established belief which cannot 
4 


which 


well 
he 


likens an erroneous and beneficial belief unto a counterfeit 


be harmful without offering an equivalent for 


remember Colonel Ingersoll’s illustration in 


bank bill; but, interesting and amusing and full of esprit 
as it may be, it leaves the question of equivalent unan 
swered ; and so does your article. 

Iam, parole a’ honneur, 


In disagreeing with your views, not 


actuated by any fear of seeing my ideal art lowered in 


| public esteem, nor, I assure you, by the apprehension of a 


decrease in my income, for such doctrines as you uttered 
in the article would perhaps only tend to increase it ; my 
convictions prompt me and I trust you will grant me a 
right to my humble opinion. 

If the moral power of music is a lie the sooner it is ex 
posed the better, for no honest man would want to devote 
the best powers of his life to the propagation of a lie or of 
a chimera ; he would rather take up some other more truth 
ful business—for instance, journalism. I trust that you 
consider our best musicians perfectly able to become fairly 
good newspaper men, while the reverse—is not to be con 
sidered here. 

I confess that your denial of the moral force of musik 
has interested me as a specimen of the argumentative skill 
of modern sophistry ; but it failed to produce in my mind 
even that transient which 
sophistry calculates—the weakness of the argument was 


momentary confusion upon 
too apparent. 

I quote: ‘*Music, by appealing to our emotions, has a 
” Are then 
our moral perceptions mere intellectual functions? Are they 
independent of our emotions? Are morals entirely a matter 





| morality is geographical.” 


of intellect? I wager anything that you know better. 
In another place you repeat the modern generality ‘ Al! 
Well the 


which you allude a few lines previous) is surely not geo 


meum et tuum (to 


graphical, nor any moral principle which does not bear di 
rectly upon the habits of the flesh. 

I know that you are convinced of the purity of the im 
pulse which called forth the works of Chopin as well as 
those of all other great composers, yet you create the notion 
| with the reader that you were not so fully convinced. 

Moliére said in such an 
manqué une occasion pour vous taire ! 


instance: ‘‘Mon cher, vous avez 
Vous faites d’es 
4909 
prit ! 
Lastly, let me point at that startling sentence: ‘* The rela- 


| tions ’twixt the Ten Commandments and ‘Tristan’ are 


| excessively nebulous.’’ You might as well have said that 
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relations ’twixt a lighthouse (Ten Commandments) and 
! Such 


the 


t 


1e perilous sea (fate, passion, &c.) are foggy 


ux d’esprit are very entertaining, but philosophically 
worthless. 

In justice let me say that I did not fail to find that ‘* one 
grain of truth ”’ in your editorial, which I should have wel- 
omed much heartier but fer the large envelope of husk ; 
tis the axiom which I have stated frequently in public, 
ind which I will, with your permission, quote in my own 
vords: 


relish and practice cannot possibly have a refining in- 


‘That class of music which the majority of people 


uence upon them, while the better class of music, which 


could exercise such an influence, remains a mystery to 


them and remains so unnecessarily !’’ 


This, however, should lead us into laws, and then into 


politics, and I am championing an object of purity, there- 
fore revenons a nos moutons. 
If we admit the opinions of the best minds of all known 


uges to be the only true human standard (and it is gener- 
ally admitted, though I doubt not that modern sophistry 
will pronounce this axiom to be superannuated, too, some 
day, without, however, furnishing any substitute for it), 
then there can be no question raised in regard to the moral 
power of music. Of course the great thinkers of all agesdid 


not consider music to be a moral straitjacket or a moral 
they knew well enough that morality, 
of 


home breeding, Xc., 


patent medicine ; 
a human soul by dissipation, lack of 


not be at the beck and call of 


once driven out 


would 


music, returning repentantly like a truant dog; but they 


knew or divined correctly that music disciplines emotion, 
as Dr. Haweis says, and that discipline of emotion is one 


of the strongest means to attain a higher morality. It is 


probably for this very reason that Providence has made 
the power of musical perception so common and so inde 
pendent from musical knowledge. 


Candidly, I think that the world will be more in- 


clined to accept the judgment of the great thinkers from 


the time of Con-fut-se until the present day than of such 


philosophical clowns or ’’ as, for instance, Tol 


**coquettes 





stoi, who seems to have influenced the article in question. 
One need not be over narrow or orthodox to consider himself 
safer on the side of Plato, Thales, Aristotle, Shakespeare, 
Goethe, Schopenhauer, Browning, &c., ad infinitum, than on 
the side of Tolstoi, the dude farmer, and his ilk. 

Chere is one little matter which may mislead those who 
philosophize about music without being acquainted with 
its practice ; it is a matter of terminology. So far all who 
participate in the performance or creation of a musical art 
work are called ‘* musicians ;’’ this is, perhaps, due to the | 


want of other terms and purely a matter of language. The 


artisans assisting in s«¢ ulpture, as pointers, &c., or in ar- 


hitecture, as tradesmen in various occupations, have their 
proper names, while there are no analogous terms in music. 
Phere 
band player and (shade of Apollo and Cecilia!) Beethoven! 


What 


is not even a distinction of terms between a street 


At least the English language makes no distinction. 


I say, distinction? It does not even call Beethoven an 
irtist! And a language which so little discerns between 
the artist and the artisan must use the all embracing term 

musician’? extremely careful in connection with the 


moral question in musk 


Surely music is not morals, but it is surely moral in its 
utterances and promotive of moral principles by appealing 
to ouremotional life, which stands in much closer connection 
with morals than our intellectual life. 

True, Mozart and Schubert were poor financiers and not 


over prompt in paying their debts. All true ; but the ques- 


tion still remains an open one if their moral ‘* looseness ” 
might not have assumed a far graver aspect without the in- 
What was the matter with dear old 


fluence of music. 


Bach, with Gluck, Handel, Haydn, Mendelssohn, and the | 
And are Mozart’s letters | 


hosts of other truly good men ? 
indicative of an immoral man? Why then always use the 
few poor fellows for illustration whose much condemned, 
so-called immorality was nothing but bad management of 
finances, caused partly by an over trustful disposition 
(which is not an indication of moral depravity), partly by 


ings. His health, never robust, had suffered much from his irregular 
habits, and he brought up in Brunswick sorely afflicted with hypochondria 
and sick unto death. 

He was nursed back to life by the widow of his sometime boon com- 
panion, a music publisher named Meyer. The English wife was either 
dead or had a divorce, and Litolff married the widow of his friend. One 
of his spasms of respectability took possession of him after his marriage. 
He settled down in Brunswick and devoted himself to building up the 
fortunes of the publishing house. With the aid of his wife he soon put 
the establishment in a flourishing condition, and at the present day it is 
one of the most important of its kind in the city. 

The old impatience of restraint, the fever for publicity, returned after 
three years or so, and Litolff set owt for Holland, where his concertos 
were greatly liked. In Brussels was produced for the first time his over- 
tures to ‘* The Girondins” and ‘* Robespierre.’’ This was his greatest 
triumph and vastly increased his fame asa composer. Shortly afterward 
he fell violently ill and was again nursed back to health by his wife. He 


| returned with her to Brunswick, but the old life of business had com - 


totally inadequate remuneration for their work, and mostly | 


Do 
not paint the memories sacred to the heart of an artist too 
black. 

To conclude: Your editorial sneers openly at music as 


by the usury of those who knew nothing about music. 


a promoter of morals; it also sneers, though more en 
masque, at certain religious matters ; pray, if all these do 
not work to your satisfaction, what would you substitute ? 
Yours very truly, 
CONSTANTIN STERNBERG. 


Perhaps journalism. 


A Climpse at Litolff’s Strange Career. 
HE ‘last of the Bohemians ’”’ passed away in a modest 
lictle house near Paris the other day. 
memory at least 40 years old to recall the fact that Henri Litolff, with his 
marvelous playing, and Jenny Lind, with her great voice, were rivals in 
Litolff never went to America and is probably 
romance. He 
effect. 


It is necessary to possess a 


public favor at one time 
little known there. His life reads like a 
such as Georges Sand might have utilized with 


was a character 
There was noth- 
ing villainous enough in his career to point a moral with, but there was 
plenty that might well have served to adorn a not very moral tale. 
His father was an Alsatian, who had 
served in the armies of both the republic and the empire 


He was bornin London in 1818, 
Taken prisoner 
during the Spanish war he was conveyed to England, with which country 
he was so well pleased that he married an Englishwoman and settled 
down quietly in London for the rest of his life. Henri was the only child. 
His genius for music manifested itself early and seems to have been en- 


couraged by his parents. At twelve years of age he played before 


pletely lost its charm, It was pleasant to make money, but the intoxica- 
tion of artistic success was even more inviting. In Paris he repeated his 
triumph of the preceding year at Brussels. His fourth concerto sym- 
phonie was produced to great enthusiasm and his playing was much ad- 
mired at the conservatoire, 

Mrs. Litolff-Meyer gota divorce, and he, quite satisfied, resigned all 
claim to the business, which she still manages in spite of her advanced 
age. 

Litolff seems to have been a man of great personal magnetism. In 
1860, although his continued ill health had given him an appearance of 
age which his forty-two years did not at all warrant, his charm was great 
enough to win the heart of Miss Louise de la Rochefoucauld, daughter of 


| Count Wilfrid de la Rochefoucauld, a young lady of great beauty and 





Moscheles, who was so charmed that he insisted on taking the boy under | 


his tuition. He kept him three years, and, indeed, was the only master 
Litolff ever had. ° 

At eighteen Henri fell in love with a little English girl a year younger 
than himself; they eloped to Gretna Green, and, the parental wrath 


being unabated, took up their residence in France. 


The town of Melun | 


received the youthful pair sympathetically, and for a time made much of | 


them. They remained there several years, Litolff giving lessons and 


practicing diligently himself. Any kind of respectable existence was 
bound to pall on him at last, and he finally left his young wife and went, 
first to Paris and afterward to Brussels, where his first composition was 
It of 
This first one was a little crude, but full of feeling and 


played was one the concertos symphonies on which his fame 
largely rests 
rather original—enough so, at any rate, to create a small furor in musical 
circles, Litolff's life in Brussels was so full of wild and extravagant de- 
bauchery that he succeeded in attracting the attention of the city officials, 
who, after several incredible pieces of depravity on his part, forced him 
to leave the country. 

In Berlin he was received with the greatest enthusiasm. His concerts 
were largely attended, and his compositions became rapid!y popular. 

It 1s needless to say that Litolff had long since forgotten his little 
English wife, who had returned to her parents. In 1846 he the 


temerity to go to England, but scarcely had he landed when his irate 


had 


father-in-law had him arrested and thrown into 
to Holland and 


prison. Escaping some- 


how or other, Litolff fled resumed his eccentric wander- 


| filled up. 


' many accomplishments. 


They were married and lived very happily for 
atime. Litolff was passionately attached to her, and her early death was 
the grief of his varied and eccentric life. 

In 1863 his first grand opera, ** Nahel,’’ was produced, and shortly after- 
ward *'|’Escadron volant dela Reine.’’ Neither was particularly success- 
ful at the time, although the latter, revived at the Thédtre Comique 
twenty-five years later, was accorded tardy recognition. He continued 
to live in Paris a Bohemian existence, full of everything but monotony. 
Sometimes on the top wave of popularity and wealth, often inhabiting the 
traditional garret. Not succeeding at the larger theatres, he began to 
write light opera. In 1871 “ La Boite de Pandore” was widely applauded 
at the Folies-Dramatiques. “ Heloise and Abelard,’’ which really con- 
tained some excellent music, was equally successful. This easy trans- 
formation from the severely classic tothe purely popular style was only 
too characteristic of the laisser-aller of the man’s disposition. His later 
operettas are less admired. They were all hastily written and are unequal 
in strength. His opera “* The Knight Templar’’ contains many fine pas- 


sages, but, on the whole, was disappointing. It is the most pretentious of 
his later efforts and proved no special credit to the composer. He was 
old fashioned and out of date in his ideas. If he could have added to his 
brilliant and poWerful imagination, his admirable talent and fine taste, a 
few modern methods of arrangement, &c., he might have done excellent 
work. As it is his early compositions, the concertos of forty years ago, 
are all that remain high in public esteem, and it is in them that his mem- 
ory will continue.—Sunday “ Tribune.” 


” 


FAccIO’s SUCCESSOR.—Faccio’s place as director of 
the conservatorium at Parma, to which he was appointed 
at Verdi’s desire after Bottesini’s death, has now been 
Hitherto the duties, at Verdi’s request and out 
of respect tothe deceased conductor, have been fulfilled by 
Boito. That gentleman has no time or inclination to con- 
tinue in the office, and it has been conferred on Mr, Gallig- 
nani, director of the music at Milan Cathedral. When the 
winter season opens the orchestral society at Milan, which 
Faccio so long directed, propose to give a brief series of 
performances of Faccio’s works. 


LILLIAN AT SARATOGA.—Owing to the fact that the 


’ 


rehearsals for ‘‘La Cigale’’ begin September 11, Miss 
Lillian Russell went to Saratoga last week instead of 
Europe. The fair prima donna expects to lose some flesh 
during her short vacation, and it goes without saying that 
the Saratogians will lose their hearts. 

[Out of town exchanges please copy and credit this deli- 


! cate joke.compliment. } 
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THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAS. H. PARSONS, Treasurer, 


CHAUNCEY IVES, President. 


HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM Piano OrGan Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
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are making grand pianos how much value 


, ou 
can you attach to the Chicago “Indicator” (circu- 


ition about 500), which says—issue May 9, 1891, 
page 18, second column, twenty-ninth line—that the 
Kimball grand piano is the “monarch of grand 
] ianos 

= 


NOUIRY from Fort Smith, Ark.: “Is the Harvard pv 


legitimate or stencil piano?” 


I 


mate, 


cted | 


to it that pianos 


It is strictly legiti- 


Factory, Cambridgeport, Mass, 


ENDING and other 


countries 


negotiations with Venezuela 


for reciprocity treaties should not 


yy piano manufacturers, who should see 
get a lower rating in the import lists 
f those countries with which these treaties are made. 
rhis 
As 


rood 


sa subject 
ociation to handle. 
= 


HE negotiations pending during the past few 
months looking toward the incorporation of the 
McCammon Piano Company, of Oneonta, N. Y., have 
icl 


been incorporated with 


ed a successful conclusion and the company has 
a capital of $40,000, 


Direct- 


Geo. B, Shearer, Willard E. Yager and Edward 
McCammon, There is no McCammon Piano Com- 
pany now in Albany. 


NE of these days some of ‘our friends in the Chi- 
¢ la 
that they have made a 
MUSICAL COURIER'S advice. 


go piano manufacturing trade will discover 
sad error in not heeding THE 
We have again and again 
idvised against this indiscriminate and wholesale 
tenciling, and it will surely degenerate the standing 
of the firms engaged in it. For instance, one can find 
Bush & Gert’s and Smith & Barnes’ pianos under va- 
rious stencils in a dozen Chicago piano warerooms. 
Chis kind of business is unhealthy, and, while it may 
bring temporary profits, it will prevent the firms en- 
gaged init from advancing the prices and quality of 
the goods. It may suit the dealer very well, and it 


probably does, but the manufacturer can gain nothing 


in the long run, 





omens STULTZ & BAUER have erected an ad- 
dition to their factory 60 feet by 100 feet six 
stories high. It will give them 20,000 feet of floor 


room and almost double their capacity. 
N inquiry from Temple, Tex., asks if we know of 
such a factory as the Columbia Piano Company 

in New York. 
same question that we now dismiss it with the sim- 


We have so frequently answered this 


ple statement that there is no such factory in New 
York city nor elsewhere, and that the piano is an or- 


dinary stencil. 

M* CAREY TAYLOR, for the past three years the 
editorial chief of «The Music Trade Review,” 

closed his relations with that paper on Monday, and 

will no doubt soon find a more extensive field for the 


development of his journalistic abilities. Mr. Taylor 


| has been mainly responsible for whatever merit may 


mixed up and don’t know which is which 


for the Piano Manufacturers’ | 


have distinguished the columns of our semi-occasional 
the 

It 
“The Music Trade Review” will be 
“The Music Trades,” both 
papers be published daily hereafter, one in the fore- 


which has entered 


twenty-sixth semi-annual year of its somnolency. 


contemporary, now upon 


rumored that 


is 


consolidated with and 


noon and the other in the afternoon. 


“W 


that excursion to Harlem that you suggested,” said a 


HILE I was here I thought I would just take 
the time to follow your advice and make 


dealer who called at our office last week, ‘and I found 
one of the prettiest factories and some of the nicest 
people I have ever met in my experience in the piano 
business.” 

« And the pianos ?” 

“Well, | bought some, and I’m going to buy some 
that the 


make memorandum 


more and you can a 
Newby & Evans will be boomed in my district after 
this.” 


- 
(CO RNHE Wave,” a paper published in San Francisco, 

‘| contained in its issue of August 15 one of the 
most catchy advertisements we have seen ina long 
time. An illustration representing a crowd of mes- 
senger boys running at full tilt (strange as that may 
be), each one carrying a large sheet on which is 
printed a letter, is at the head of it, and beneath 
comes this explanation : 


These messenger boys were sent out to make special delivery of cata- 
logues and told to hurry. This idea so excited them that they got all 
They want you to pick them 
out and put them in their proper order, so as to show the name of a lead- 
ing piano 
oft 


For further information come and see 


Here is ahint. The catalogues tell all about the famous soft stop and 


other patented improvements, 


Kohler & Chase, 26, 28 and 30 O'Farrell street, San Francisco, Cal. 


The boys and their letters are in a confused mass, 
but if you will take the trouble to write down each 
boy’s letter you will not be long in making the com 


bination of 


M 


the manufacture of reed organs. 


& 
ESSRS. W. J. DYER & BROTHER, of St. Pau 

and Minneapolis, have gone very quietly into 
They have kept 


IVERS P ORD s 


| quiet about it until now, when we are authorized to 


state that their venture has been successful, and that 
they are now disposing of the W. J. Dyer & Brother 
organ in reasonably large quantities throughout the 
large territory that they work by traveling salesmen 
Mr. Dyer expresses him- 
organ 


and direct representation. 
self as satisfied that he can now turn out an 
which affords him and his customers satisfaction, and 
having complete control of the name gives his firm 
an advantage which they had long sought for. There 
is nothing of the stencil element about the W. J. 
Dyer & Brother organ, and if the output increases in 
proportion to the increase since the commencement 
of the enterprise it will within a few years assume 





the dignity of one of the most solid music manufac- 


| tures of the Northwest. 


AST week another fine speciman of Geo. Gemin- 
L der's “ Stradivarius ” imitation violin was shipped 
to Wilhelmj, the violin virtuosi, in Germany, also two 
other copies to London, lately ordered. At the same 
time Wilhelmj’s solo violin arrived on this side for 
Mr. Gemiinder to repair. 


T 


adjusted, Mr. Schlemmer, of Hammacher, Schlemmer 
&Co., representing the fire insurance companies ; Mr. 


”~ 
HE loss occasioned by the recent fire at Alfred 
Dolge’s Thirteenth street warehouse has been 


Samuel Hazelton, of Hazelton Brothers, representing 
Mr. Alfred Dolge, and Mr. Henry Steinway, of Stein- 
way & Son, acting in the capacity of arbitrator. The 
amount awarded is $88,000. The interruption caused 
by the fire was only temporary and the business is 
progressing as usual, 
1,200 PIANOS. 
> 
HE Chicago Cottage Organ Company has arranged 
a purchase of 1,200 pianos from the New Eng- 
land Piano Company, of Boston, the contract dating 
from August 1. 

This constitutes the largest sale of pianos ever 
made at one time and it will tax the capacity of the 
New England Piano Company more than ever, not- 
withstanding its great facilities. 

The purchase is a direct compliment to the com- 
pany, as it shows that the Chicago Cottage Organ 
Company has unbounded confidence in the instru- 
ments of the New England Piano Company, and it is 
our opinion that this confidence is deserved and well 





merited. 

Inthis connection it will not be amiss to say that 
Mr. R. S. Howard, representing the New England Piano 
Company, has been chiefly instrumental in bringing 
about the arrangement. In his work for the New 
England Piano Company Mr. Howard has exhibited 
the finest qualities of first-class salesmanship. 


REPORTS AND RUMORS. 
HAT there will be a Smith & Nixon deal in Chicago 


+ after all. 


That R. W. Cross will come East to join Gilde- 








meester. 

That Pfafflin’s contract with Lyon, Potter & Co, will 
not be renewed and that he may join the forces of 
the new Chicago house of the Krell Piano Company. 

That another Everett piano is about to be placed on 
the market. 

That the editor of a certain music trade. paper is 
again borrowing money and exchanging checks. 

That a big deal will be closed this week giving a 
New York piano a big opening. (See next number.) 

That when Patti gets to Chicago this time the Kim- 
ball Company expect to get a real letter from her. 

That even if the Kimball Company gets a dozen 
letters from Patti and others it will never make the 
Kimball any better and it will always remain in the 
category of the $125 piano. 

That it is not true that the Kimball small upright 
is a copy of the Swick piano (which, by the way, has 
some better points). 

That the calling the Kimball grand «The Monarch 
of Grands” is a disgrace on the part of a music trade 
paper, doubly so if it copies the statement froma 
daily and by ignoring comment really indorses the 
original statement and makes it so much stronger. 

That Harvey Hayseed’s trip to Chicago, finally 
summed up in this number, is a lucid description of 
trade journalism in that city. 

That the firm which secures the services of Geo. C. 
Adams will get one of the most competent retail 
piano salesmen in the piano trade in this country. 

That the Jesse French Piano and Organ Company's 
Birmingham branch has over $26,000 of leases, show- 
ing how large a trade can be done in certain towns of 
medium size. 





THE MUSICAL COURIER. 


The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. ré4 
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Received First Medal of Merit ane 
Diploma of Honor at Centennial Ex 
hibition. 

Superior to all others in tone, dura: 
bility and finish. Have the indorse- 
ment of all leading artists. 

















SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANO CO.,” **s6sraw"*™ 


NEW ENGL AN LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
) eS ae gal alg mde ¢ atop chs steel 


LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 


LYON & HEALY, General Western Distributing Agents, - 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 


- Chicago, Ul, 
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“SNOISIG WAILNVAG ONY 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THet STHRLILING CO. 


FAOTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


= MANUFACTURERS OF 


GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements 
Patent Grand Plate, Grand Fall Board, Piano 
Maffier, Harmonic Scale, 
Bessemer Steel Action Frame, Endwood Bridge, 
4 Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 








FACTORY AND WAREROOMS: 


cor. Tenth Avenue, New York. 


SS 


461, 468, 466, 467 West 40th Stret, 


WEGMAN & CO. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


Fy & oli — 7 we Oe > 


THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON c& RISC, 


WORCESTER, MASS. 


NEW YORK WAREROOMS: "CHICAGO WAREROOMS 
10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave 








SEND FORCATA OGUE 


WUTRD. 4 foatVavie 
Pre pean weulea 


USA 3 





ISCHER J. & C. FISCHER PIANOS 


GRAND, SQUARE and UPRIGHT. 


WETISCHER: Ir 





RENOWNED. FOR 


TONE & DURABILITY 


OFFICES AND WAREROOMS: 


110 Fifth Avenue, corner 16th Street, New York. 


85,000 


NOW IN USE. 
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THE MUSICAL COURIER. 








GILDEMEESTER. 


Plots and Intrigues. 


T 


emplified than when 


HE generosity and courtesy of the house of Chick- 
ering & Sons were never more thoroughly ex- 
they permitted Gildemeester 

his position as manager when 

> that he was dis- 
however, 
fact that 

protest 


technically to resign 
they could readily have made it public 
In deference, 
of the 
always 


missed from their employ. 
consideration 
of taste 
against unnecessary friction in abrupt changes, the 
t old house permitted their employé to make his 


to his family and in 


delicacy and refinement 
grea 


exit by means of the well-known technical resigna- 
tion. 
THE MUSICAL Cou- 


RIER refrained from any retrospective commentaries 


Appreciating this sentiment, 


upon its course in reference to Gildemeester’s mis- 


management, and although the paper was indirectly, 
if not directly, 


publishing its criticisms and analyses of his periodical 


largely responsible for his final fate by 


but persistent maladministration of the affairs of the | 


firm ; although we had formerly 


fate 
we sympathized with the noble attitude of Messrs. 


and formally pre- 


dicted his ultimate and his inevitable downfall, 
Chickering & Sons, which prohibited any self glorifi- 
cation on the strength of what is probably the great- 
est moral victory ever attained by a music trade paper. 


Had 


been such 


Gildemeester’s behavior since his dismissal 


is to deserve commendation or even pas- 
sive 
we should have continued 
did wish it to 


announced that he had begun business on his own 


tained the same attitude; 


to wish him success, as we him when 


we 
should have made 
the 


policy of the paper that had such a large share 


account, and we never any allu- 


sions whatever to remarkable and consistent 
in 


driving him from what he, in his self sufficiency, con 


sidered an impregnable position. 

sut events of the past few days are of such a nature 
that it again becomes a matter of urgency, 
the 


stupidity of the 


not only to 
call attention of the trade to the incomprehensi- 
but to 
1 announce the determination of 
of 


it the projects of Gildemeester. 


ble 


our former 
THE Mu 


to 


man, reaffirm 


policy int 


SICAL COURIER, as a matter right and justice, 


defe: 

It is not only in the interest of the music trade, but 
of trade that we 
test toward 


at large and of public morality, pro- 


against the course of Gildemeester his 


old employers, and in doing so we realize that we shall 
have the support of all the best elements of the trade, 
who will recognize that our original attitude toward 


that individual is indorsed by his subsequent acts 


since his scheme for manufacturing pianos has 
reached what he supposes to be its culmination. 
Mr. Gildemeester ever since his dismissal has 


been engaged in a series of intrigues against Messrs. 


that would third rate 


His course leads us to conclude 


Chickering & Sons disgrace a 


potho ise politic lan, 


that the vindictiveness he exhibits is engendered 


all 


during these 


the disappointment he feels in the « ollapse of the 


machinations he has been engaged in 


past years, for otherwise it would have been abso- 


in this 
has enjoyed at the 
Chickering ; it 
to forget the 
acts of kindness bestowed upon him and his ; it would 
been impossible for him to forget the extent of 


him to have overlooked i 
he 


lutely impossible for 


lismissal the noble 


of Mr. 


been impossible 


treatment 
H. 


for him 


hands George would have 


innumerable 


have 


the confidences reposed in him, andit would have been | 


impossible for him to forget the compliment em- 
braced in the trust that had been placed in his hands. 
But 


firm 


Gildemeester'’s acts since his dismissal con- 
& Sons 
rid themselves of his personality, and they 
THE MUSI- 


the character 


Messrs. Chickering in their determina- 
tion to 
also confirm all and everything stated 
COURIER in the of and 
habits of the in the 


destinies of the Chickering interests had rested for so 


by 
CAI analyses 


mental man whose hands 
many years. 
order to 
ter's contemptible disposition it is only necessary for us 
State had he 
began fo secure as superintendent 
of his prospective Gildemeester factory the present super 
intendent of the factory of Chickering & Sons 
The 


understand the full extent of Gildemees- 


that no sooner been dismissed than he 


, 
if 


a series of intrigues 


induced to come to New 


superintendent was 





approval we should unquestionably have main- | 


York, he was entertained in Gildemeester’s 
usual style. 

The attempt proved futile. 

There is no other case on record in the piano trade 
that equals this in moral depravity. It embraces 
gratitude, vindictiveness, mendacity and treason. 

To most of the readers of this paper it will seem 
incomprehensible that a man who had for years been 
honored by such a house as Chickering & Sons in the 
manner and to the extent enjoyed by Gildemeester 


could harbor the least resentment against his former 


where 


s in- 


associates, for the Chickerings unquestionably had | 
elevated Gildemeester to the distinction of an asso- 
ciate. Without the slightes consideration for past 


honors, past emoluments, courtesy of treatment in 
the act of separation and other considerations char- 
acteristic with men of the Chickering type; utterly 
incapacitated from under-tanding, much less appre- 
inborn and essential in the make 


Gildemeester falls 


ciating, these trait, 


up of elevated minds, this man 


from his high estate back into the slough 


dinary trickster the very moment contact with the 
Chickerings is denied him. 
| How then could it have been otherwise than this 
paper for years past had depicted it ? 

How could it have been possible for a man like 
Gildemeester to comprehend the vast possibilities of 
the future of the Chickering piano ? 


| How coulda mind of that calibre appreciate the 


proprieties necessary to advance or even control such 
huge interests as the Chickering interests ? 


Messrs. Chickering & Sons have, as a matter of 


| John A. Fetterly.. 


of the or- | 


| course, totally ignored this contemptible attempt to | 


disrupt their factory forces. 
The ultimate object and purpose of Gildemeester 


may be explained in these columns at a later date, 
the Gildemeester’s 
affairs are analyzed and the parties with whom he is 
It under- 
stood why he resorted to this manceuvre. 

In the meanwhile Messrs. Chickering & Sons deserve 


when inner arrangements of 


associated are mentioned. may then be 


to be congratulated for having ignored what to a 


newspaper must always be a matter of public duty, 
| which explains the publication of this article. 


WHAT MR. THURBER SAYS. 
EFERRING to the business outlook, Mr. S. H. 


R , of the 


“On board a train going to the mountains the other 





Rosenberg B. Shoninger Company, said : 


day I met Mr. F. B. Thurber, of the Thurber-Why- 
| land corporation. Mr. Thurber is entertaining on 
| any subject, but his terse and concise statements 


with reference to a business matter have a special 
charm. 

«Briefly mentioning the quiet that has prevailed 
business circles forthe past six months, Mr. Thurber 
made this optimistic prophecy: ‘Within three months 
business man will see the prosperity of which 
we stand on the threshold. 

««Weekly reports from correspondents in every 


every 





and Territory enable me to local- 


the en. 


part of every State 


ize the current opinion of business men over 


tire country. Our facilities in this direction are 


equaled perhaps only by the mercantile agencies, 


whose reports, if you will refer to them, are of a most 


sanguine tone. 


«Our enormous surplus of cereals will bring at 
least $200,000,000 into this country, which will be felt in 
This, followed by the Colum- 


every channel of trade. 
bian Fair, which will keep $100,000,000 here which 
would be spend by Americans abroad, and $100,000,- 


000 which will 
position from Europe and Central and South America, 
at 


least two or three years of excellent busi- 


augurs 


ness.’ 


Mr. Rosenberg then began speaking of the business 
He said that they have 
been booking some excellent orders for 
the past few weeks, and that their output of 
pianos this year will be considerably greater than in 
new 


of the B. Shoninger Company. 


fall delivery 


during 


1890; “in fact our new styles of cases and our 


scale are making a far greater demand for our instru- 
ments than ever before, and the question of increase 
of output from year to year is merely one of degree.” 





r.F 
»f decorative art embroideries, are prepared for the fall trade with the 
largest assortment in their line to be found in thecity, Dealers should by 
East Fourteenth street, 


Kraemer & Co., manufacturers of piano covers and stools and 


all means visit the firm, which is located at 107 
| adjoining Steinway Hail, 





be brought here by visitors to the ex- | 





IN TOWN. 
fast Bee 
MONG the out of town piano men and our callers 
last week were the following gentlemen ; 


A 


N. L. Gebhart....... A. B. Chase Company, Norwalk, Ohio. 
M. A. Malone....... paca MG s EE een... ON Columbia, S. C. 
Dart Ts ak ni 6 anes 540s PRES tps «58 Cincinnati, Ohio. 
AlewAaee TLS... os nse ck teteisebe res “6 “6 


Foreign representative Mason & Hamlin 
Organ and Piano Company. 

Ses ar hig ear iae Bae eae Philadelphia, Pa. 

Pee eies Mid: Lyon & Healy, Chicago. 

.,..Grinnell Brothers, Detroit, Mich. 

.. Will A. Watkin Company, Dallas, Tex. 


A. J. Wildpret... 


N. Harris Te, 
Re Ae Os A 
A. Grinnell,.... 


Thomas F. Scanlan... ......0.+.. cianemian . Boston, Mass. 
D..S.. Winteresecsorisese WEOS TS 0 OCE OY Eig TERe Altoona, Pa. 
Frank Ws, PRomas <sig 6 init ai u02- caeeen ys ...-Albany, N. Y. 
L. Levees cevirrssirs orertys eWEET. Te U CUTTS Cincinnati. 
P. H. Powers...... Emerson Piano p Company: Boston, Mass. 


Fires. 
HERE was an ugly fire at Kellmer’s Piano 
and Organ Works, Hazleton, Pa., on the evening of 
August 17, resulting in the loss of $10,000, fully insured. 
There will be no suspension of business. and the repairs of 
the damage are now in progress. 
* & * 

A dispatch received here on Friday evening from 
Dallas, Tex., announces that a serious conflagration had 
destroyed the piano and organ warerooms of the Will. : 
Watkins Company and the establishment of C. H. Edwards. 
Mr. John A. Fetterly, the secretary of the Watkins Com 
pany, who was here at the time, informed us that both 
firms were amply insured. 

* & & 

A. B. Campbell’s music store at Jacksonville, Fla., 

was recently damaged by fire. Insured. 


His Whereabouts. 
N judgment having 


OT very long ago I noticed in Tue 
CouriER and other journals of a 
been rendered against one Gustavus Baylies, Jr., and that A:s 
whereabouts were not known; the judgment amounted to a 
trifle over $190,000—a trifle in itself no doubt to some people 
On my present trip I stopped 
at Columbus, and what do you think I saw? AA sign: 
‘‘Baylies & Co.,’’ and on entering—without telling my 
business—I saw a full fledged representative of the * cele- 
No finer specimen of representa- 
In his voluble way this 


MUSICAL 


who ‘‘ make money easy.”’ 


prated Kumbull biano.”’ 
tive could have been secured. 
sweet-scented Gustavus volunteered that such firms like 
the Millers, Ivers & Pond, Sohmers and others were dying 
to have him represent them—to which great honor and 
business sagacity you can congratulate above firms as well 
as W. W. Kumbull. What surprised me was that he did 
not refer to his knowledge and experience as a manufac- 
turer. 

Making the rounds I learned that Baylies (accent on last 
syllable) has during the last year been in the employ of 
3random, Springfield ; Smith & Nixon, Cincinnati; G. W. 
Grubbs, T. Wolfram, Hocketts & Co., in Columbus, and 
that the Steinerts refused him any employment or business 
any way. The ‘*Company ”’ issaid to bea 
young, energetic young man by the name of Vantz, who 
made enough money out of the sheet music trade to sell 


connection in 


out and retire. He is the money man, unless Gustavus 
Baylied himself and had his swag ($190,000)—we don’t care 
for a few thousand !—planted and is now ready to make 
money like other people. 

are not known to the music 
It is altogether too 


Since his ‘* whereabouts ”’ 
press I volunteer you his address. 
funny and I am only sorry that I can’t give you some more 
very spicy comments which I learned during my calls. 


Yours, D. RUMMER. 


A New Piano House, 
WITH 








THE KNABE AS THE LEADER. 

R. JOSEPH FILLANNER, who has recently located here 

in the piano business, has started a temporary piano store at 427 

Milwaukee street, prior to his occupying his large piano warerooms now 
in course of construction on Grand avenue, Mr. Flanner has secured the 
sole agency for the celebrated Knabe piano, so favorably known here for 
the past twenty-five years, of which he has already a large and fine stock 
on hand. Besides the Knabe he has added to his stock the popular 
Fischer, New England and several other well-known pianos. His prices 
will be the lowest and terms the easiest. Anyone contemplating purchas- 
ing a piano would do well to first call on Mr. Flanner, at 427 Milwaukee 
Milwaukee ** Evening Wisconsin.” 
first local announcement. | 


street. 
[This is Mr. Flanner’s 








Messrs. Kroeger & Son express themselves as thoroughly pleased 
with their present business and the prospects for the fall, and are particu- 
larly jubilant over the increase in their orders for grands. 





PIANO MANUFACTURERS 


Wh> use SPRUCE SOUNDINs BOARD LUMBER can be supplied 
with any quantity at all times and be sure of a FIRST-CLASS article by 
addressing the undersigned. Aliso Dimension Lumber prepared for ViO 
LINS, GUITARS and other MUSICAL INSTRUMENTS. 


WM, H. WATERS Little Falls, N. Y. 
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FALL TRADE. 


Additional Replies from 
All Sections. 


N unusual amount of interest was caused by THE 
A MUSICAL COURIER last 
100 letters from every State in the Union, giving the 
The letters are toa 


week publishing over 
predictions as to trade this fall. 
manufacturer an invaluable indication of the temper 
of the trade. 
and degree, and they give the individual opinions of 


They come from dealers of all classes 


the men with whom the piano and organ makers will 
deal this fall if they can. 

Grouped in sections, we find a firm anticipation of 
steady business in the East, a feeling of great confi- 
dence in the South and strong indications of more or 
less of a boom in the West and Northwest. 

We publish now another batch of letters, received 
too late or crowded out of our last issue. They, too, 
represent the same hopeful spirit, so we may safely 
conclude that, all in all, we shall trade 
which will exceed that of last fall, and which will in a 


have a fall 


measure make up for the losses of the unusual dull- 
ness of the summer just ending. 


PROSPECTS IN THE EAST. 
(CONTINUED.) 


Mancuesrer, N. H., August 20, 189i 
Editors Musical Courier : 

GENTLEMEN—Upon reaching home after a brief rest I 
find yours of the 7th, to which Il reply: Manchester is a 
so-called manufacturing city, growing rapidly and business 
generally is booming. It is nevertheless true that for the 
past six months or more, collections have been slow and 
many kinds of business unprotitable. Probably one- 
half of our 43,000 or more inhabitants are foreigners 
or of foreign parentage, most of whom are employed 
in our mills and shops, and if they have any 
for music, after paying living expenses, but little remains 
with which to gratify their taste in that direction, and the 
few who purchase pianos usually buy on the instalment 
plan a second or third grade instrument. Perhaps two- 
thirds of the instruments on sale in our city to-day are of 
that class or grade. The piano business is mainly in the 
hands of parties who, like the landlord who hung a piece of 
meat in front of one corner of his dining room for his 
patrons to point to while eating hash, keep one or more 
instruments of standard make to point to while bending 
their energies to the sale of a cheap grade instrument upon 
which the margin of profit is large. 

Another hindrance to the legitimate trade is that un- 
mitigated nuisance, the piano peddler, who goes from house 
to house boring for trade. As arule he is unmusical, un- 
truthful, irresponsible and seemingly irrepressible. Such 
miserable traps have in this manner been forced upon the 
people and such ridiculous statements made regarding the 
tone, construction and price of standard goods, that the 
confidence of many people has been shaken in all dealers, 
and the sale of first-class instruments is as a business 
hardly worth following. 

If the manufacturers of standard instruments would 
place their goods only in the hands of dealers who can 
properly exhibit them and have honor enough to represent 
them truthfully, with the added request that they employ 
no peddlers, confidence might be re-established. To your 
battle cry which has been heard throughout the country— 
‘*The stencil must go!’’—should be added also the 
pestiferous bellringers ! Very truly yours, 

2. T. BALDWIN. 


desire 


Rocuesrer, N. Y., August 10, 1891 
Editors Musical Courier : 

GENTLEMEN—We expect a fair trade, not extra. We are 
having, or have been having, too much outside building 
lot business ; everybody is in debt. 

Yours, J. W. Martin & Broruer. 


Hartrorp, Conn., August 7, 1891 
Editors Musical Courier : 

GENTLEMEN—Your favor of 5th inst. is at hand. It is 
rather early to make a prediction concerning the fall trade. 
The tobacco crop, which is the main staple in our imme- 
diate vicinity, is very firm and will sell readily at a large 
price. On the other hand an immense amount of money 
has been taken out of our State by the fraudulent ‘en- 
dowment associations’’ this year. This money has been 
lost mainly by factory employés, who have been good 
customers for medium priced pianos, and who will now 
feel poor for a while. 

We are making extensive alterations in our warerooms, 
We are putting in an elevator in order to use our entire 
building for our business, and when our improvements are 
completed we shall have as fine warerooms as there are in 
New England. We shall have five floors devoted to our busi- 
ness. So you can see we at least hope for a good busi- 
ness this fall. Weare inclined to think the piano trade 





will be equal to that of last season and perhaps a little 
better. Yours very truly, 
Wm. WANDER & Son. 


Cincinnati, Ohio, August 19, 1891 
Editors Musical Courier : 

GENTLEMEN—Yours received inquiring about the pros 
pects for trade. 

Business is very good indeed with us and there is every 
indication of a prosperous fall trade. 

Yours truly, D. H. BALpwin & Co, 
Canton, Ohio, August 8, 1891 
Editors Musical Courier : 

GENTLEMEN—As all our prosperity comes primarily from 
the farmer, our attempts to judge what future trade may 
be should be based on the condition of the farmer. 

For some months we have been working the country 
trade, and successfully, too. I attribute our success to 
the fact that the farmers have had excellent crops, and in 
proportion to the prosperity of the farmer so will trade 
generally be, I think. 

I therefore feel confident of having a large and profit- 
able trade the coming fall and winter. The month of Au- 
gust has thus far brought us good trade, notwithstanding 
the fact that it is the dullest season of the year. A year 
ago this month we decided to sell instruments on shorter 
time. We limited it to 12 and 15 months and have adhered 
to it very strictly, and I must say that our trade has been 
very good and our customers have been better pay. We 
have thus been saved the trouble of making a number of 
worthless sales. Yours truly, MARK THOMPSON. 

PirtseurGH, Pa., August 10, 1891 
Editors Musical Courier 

GENTLEMEN—Your favor of the 7th inst. is at hand. 

Without going into particulars, we would say that it ap- 
pears to us the prospects are favorable for a good fall busi- 
ness in this section. Yours, MELLOR & HOENE. 

FRANKLIN, Pa., August 17, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your favor of 7th inst. received asking our 
views on coming fall trade. In reply can say times have 
been unusually dull in this part of Pennsylvania from 
various Causes and collections slow. But we cannot com- 
plain; we have had a fair trade and are counting on boom- 
ing business this fall and winter. We handle the best 
grade of goods money will buy and sell them to apprecia- 
tive customers. The best ad. we ever had was the column 
of lies printed about us by the A. B. Chase Organ Co. in your 
issue of February 11, 1891. The allegations set forth were 
too far from the truth to deserve any reply. Crops are 
good in all Western Pennsylvania ; business will no doubt 
improve materially this fall. Yours truly, 

E. A. Wiison & Co. 

[No firm in the trade enjoys a higher reputation for 
fair dealing and veracity than the A. B. Chase Com- 


pany. 


intentions of buying this fall. This as an indication, 
coupled with the fact that our city has been unusually well 
treated with musical performances during the past winter, 
serving to encourage and stimulate the study of the art, 
warrants us, we think, in looking forward to a large fall 
trade. Very truly yours, PFEIFFER & CONLIFF. 


Witmincrton, N. ¢ 


, August 8, 1891 
Editors Musical Courier : 

GENTLEMEN—In reply to your inquiry as regards the fall 
trade in the South, I can only speak as to North and South 
Carolina. 

I do not expect a large fall trade, for the reason that 
there is too much of last year’s cotton on hand. The 
Farmers’ Alliance advised last year to hold on to the cotton 
for an advance. Instead of cotton advancing it went 
down from 91g to 744 cents. This has caused a loss of 
thousands of dollars. 

I would dispose of a large number of instruments, but it 
is not safe, as most of the farmers cannot even make a 
cash payment when they buy. A great many farmers owe 
yet for last year’s provisions, fertilizers, &c., and money is 
very scarce. My city trade is very good, although collec 
tions are behind. 

One of our drawbacks is the large number of building 
and loan associations started in our section, which gobble 
up all the small change a man may have to spare for a 
piano oran organ. I never look on the gloomy side, but I 
think it best to do as little business as possible on the in 
stalment plan. Yours respectfully, E. VAN LAER. 


FLorence, S. C., August 19, 1891 
Edicors Musical Courier : 

GENTLEMEN—In reply to yours of the 7th inst. asking our 
views on the future prosperity of the music trade in this 
section will say that owing to the low price of cotton our 
people will be anything but flush financially this fall, 


| though they are well worked up on the music question 


We can only feel sorry for the harsh statement | 


made above by E. A. Wilson & Co., since all who | 


know the A. B. Chase Company—and who does not? 
that 
the 


does but reflect dis- 
MUSICAL Cou- 


accusation 
EDITORS 


will see the 


credit writers. 


RIER. | 


upon 


M Hester, N. H., August 15, 1891 
Editors Musical Courier 


GENTLEMEN-—In reply to yours of 7th we report symptoms 


of a healthy trade to be enjoyed in the early fall in the | ; , : : 
% | were convinced that no higher prices would be reached. 


music business. 
this section. 


Everything points to such a condition in 
Yours very truly, 
Wm. H. Ettiorr & Son. 


PROSPECTS IN THE SOUTH. 


(CONTINUED. ) 


,D , August 7, 1891. 
Editors Musical Courier . 
GENTLEMEN—Replying to your circular of August 5: 
The billion dollar appropriations by the last Congress, 
the McKinley protected industries of the country, together 
with the prospect of an abundant harvest in our own coun- 


through advertising and competition, which has worked 
up the planters to the point of purchasing, and should the 
prices of our product (cotton) prove better than the present 
outlook there will be more goods sold in this section this 
season than ever before. Respectfully yours, 

KILLouGH Music CoMPANY. 


Knoxvitce, Tenn., August 10, 1891 
Editors Musical Courier 

GENTLEMEN—We have received your esteemed favor of 
7th inst., and will say that prospects for trade in our sec 
tion this fall are very flattering. Our July trade was 
double that of 1890, and the first 10 days of August show 
over 100 per cent. advance. There has been a very large 
crop made, and in our city there has to be an unusual 
amount of money expended in street improvements, and 
we see no reason why, with the moving of this crop, 
money should not ease up some. Our men on the road are 
meeting with very good success. We travel five men and 
work our territory thoroughly. Yours very truly, 


McArTHUR Music House. 


ATLANTA, Ga., August 8, 1891 
Editors Musical Courier - 

GENTLEMEN—In reply to your esteemed favor of 5th inst. 
we beg to say that, as this section is almost entirely depen- 
dent upon the success of the cotton crop and the market 
price of the same, no accurate prediction of the fall trade 
can be made for several weeks to come. The very low 
price of cotton in the early part of the year, and the large 


| quantities held back by the planters, curtailed business to 


a large extent and postponed their purchases until they 


On this account the summer business in this section has 


| been somewhat larger than usual. 


As far as can be seen now the crop prospect is good and 
if there is no disaster we look for very satisfactory fall 


| trade, perhaps exceeding the average. 


try and a big shortage in almost every other, by the ordi- | 


nary laws of trade ought to give good ground for the hope 
of a greatly improved fall trade. If that strikes the coun- 
try the District of Columbia will see to it that it gets its 
usual share, and the prospects seem good. But whether 
that hope will be realized depends entirely upon the will of 
Wall Street. That to day has it in its absolute power to 
subvert all ordinary laws of trade and create a panic or 
boom as it pleases. 


| of the 5th inst. 
That is the only source from which | 


any reliable information upon the subject of your circular | 


could be obtained ; all else must be the blindest guess work. 
This is an undenied state of affairs, and all loyal believers 
in a republican form of government should take it to heart 
and ponder seriously. How long will the people stand it? 
Very respectfully yours, L, P. WILD. 


Wasuincron, D. C., August 20, 1891 
Editors Musical Courier : 
GENTLEMEN—We expect a fair trade in medium priced 
pianos and a good trade in Sohmer pianos. 
July has been the dullest month we have had in 10 
years, while August is proving to be the best summer 
month we have yet experienced. 


We are sorry to state that we have had a great many | 
callers who wish to buy on $5 monthly payments, stating | 


that they can buy them elsewhere for that amount. We 
draw the line at $10. Yours truly, 


HuGco Worscu & Co. 


WasuinGrTon, D. C., August 6, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to your inquiry regarding pros- 
pects for fall trade, we would say: We have every reason 
to expect a good fall trade. The advance guard of piano 
buyers is already looking around among the piano firms, 
making inquiries regarding pianos and announcing their 


Very truly yours, PHILuips & Crew. 


PROSPECTS IN THE WEST. 


(CONTINUED.) 
Cuicaco, ll., August 10, 1891, 
Editors Musical Courier : 

GENTLEMEN—In reply to your inquiry, the prospects in 
our section are good and we are under the impression that 
trade in our line will be large, decidedly. 

Yours, 


Lyon & HEALY. 


Cuicaco, l., August 20, 1891 
Editors Musical Courier + 

GENTLEMEN—Pardon our delay in replying to your favor 
Our Mr. R. did not return until now and 
therefore we deferred the answer. 

Judging from past experiences and from the general 
prospects of an excellent harvest we believe that money 


| will be plentiful this fall and winter, and we never fail to 
| do a good business when there is enough money in circu 


| done in Chicago. 


lation, having such excellent instruments as those we sell. 
We don’t anticipate anything but the largest business ever 
Yours truly, A. W. RINTELMAN. 


Sprincriecp, Ill, August 12, 1891 


Editors Musical Courter: 
GENTLEMEN—Prospects for fall trade are excellent in this 


| section. Crops are looking better than they have for many 


| as to prospects for fall trade to hand. 


a year and we are anticipating a large business. 
Yours respectfully, J. W. FReunp. 
Mapison, Wis., August 10, 1891 
Editors Musical Courier : 
GENTLEMEN—Your circular, August 7, asking my opinion 
It has been my ob. 


| servation that a guess as to future trade was a guess and 


| generally nothing more. 


Certes, crops in the Northwest 


| are exceptionally large and of fine quality, though just at 
| the present time there is vigorous kicking on the part of 


| farmers on account 


| this latitude. 


of the intensely hot weather and 
lack of rain, which is, figuratively speaking, knocking corn 
prospects into ‘pi,’’ and really corn is the main crop in 
The writer is notorious for taking pessimistic 
views of future business with the few friends that he, be- 
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THE MUSICAL COURIER. 








ing a music dealer for the past seventeen years, still | 
possesses. Business failures, as you are aware, are about 
11 per cent. in excess of 1890, and to say the truth my 
business has slumped off a little in the past sixty days and 
is a trifle under last year up to this time, and there is ap- 
parent and intense desire on the part of manufacturers to 
unload their goods, and traveling agents and canvassers 
are as thick in this country as the proverbial ‘plague of 
locusts.’’ While it is doubtless true that wholesale orders 
have been coming in pretty freely,,it is also true that the 
retail trade is not what it ought to be. Stocks are full; 
in the hands of dealers. In fact I don’t believe, as you 
can see by reading between the lines, that we are going to 
have a boom in the music business this fall. Not even | 
when selling, as I do regularly, on from two to seven years’ 


payments. Yours truly, W. W. WARNER. 





Suaron, Wis., August 17, 1891 


Editors Musical Courier 
GENTLEMEN—I returned yesterday from a week’s trip in 
Central Wisconsin, and in reply to your inquiry of the 6th 
inst. would say that this State has suffered all summer 
from a severe drought, although local showers have visited 
some sections in sufticient abundance to insure an average | 
crop of hay and grain and nearly an average crop of corn, | 
while in other sections the crops are unusually poor. 
While I believe that musical culture is on the increase and 
the tendency of our people is to purchase more and better | 
instruments than ever before, yet these conditions will | 
cause many to postpone for a year or more the purchase of 
an instrument that they would like to possess now. Ispent 
three days in and around Kingston, Pardeeville and Mar 
quette and assisting my agent on four organ sales, where 
he had had the instruments on trial for several weeks with 
apparently good prospects ; but in every instance the cus- 
tomers said they were satisfied with the instruments and 
would like to buy, but owing to the poor crops it was en. 
tirely out of the question. Then I spent three days be- 
tween Ripon and Janesville, where the crops were fair, and 
sold at retail two of the best styles Malcolm Love pianos 
and two very fine six octave Waterloo organs, which was 
not so discouraging. It is my opinion that Wisconsin 
agents will have to work hard for orders, and that they 
will do well if the State calls for as many pianos and 
organs as it did last year. Yours respectfully, 

James H. PHELPs. 


Dixon, Ill., August 19, 1891. 


Editors Musical Courier : 

In reply to yours of recent date asking for our views on 
fall trade, we will say that the prospects in this section are | 
very good and we expect todo a large business. Crops 
never were better in this section. We see no reason why | 
we will not have a larger trade this fall than in any previous 
Yours very truly, 

Dixon Music COMPANY. 


ason. 


KataMazoo, Mich., August 18, 1891 

ors Mu rl ¢ 
GENTLEMEN—We beg to acknowledge the receipt of your 
recent date, relative to our views on the coming 
falltrade. In reply would say that the prospects are very 
good indeed for a large trade with us this fall. From the 
present outlook we will have a much larger trade than any 
year. Trade is now picking up rapidly and has 
very satisfactory so far this season. 

Respectfully yours, 


“rie? 


favor of 


previous 
been 
». 


Ditt & Co. 


KF Ss , Kan., August 18, 1891 
Editors Musical Courier 

GENTLEMEN—In response to your kind inquiry concern 
ing the outlook for trade, musically speaking, in Kansas, 
will say that honestly I do not think it at all flattering. | 
do not suppose there is a State in the Union that is talked 
or written about more than our dear Kansas ; the Farmers’ 
Alliance say we are mortgaged to death, which has more 
truth than poetry in it, while the Republicans try to make 
us believe that because once in the history of the State we 
have had a good wheat crop that times will be so good that 
there will not be enough Alliance men left by November to 
make a decent Salt River. It is true that there 
has a good wheat crop in the western part of the 
State, but as it is the first good crop for so long I think it 
willtake it all to pay past obligations accruing from repeat- 
edfcrop failures. In the eastern and central parts we have 
been drowned out—flax not yielding one-fifth of a crop and | 
corn only a little better. The fruit crop is good. There | 
will be an abundance of roughness for feed but a decided 
scarceness of grain, comparatively speaking. It is not my | 
intention to discourage anyone who might wish tocast his or 


crew up 


been 


her*lot among us, musically or otherwise, but the above is an 
unprejudiced statement concerning the situation in Kansas 


Northwest, and of course this means good times. 
| is a good feeling among business men, and we believe the 


displayed in its editorials on all subjects pertaining to the 
progress of musical science and art is all that a tyro need 
ask. The class of young ladies we have the honor of 
teaching read it with the same relish that they devour 
lemon ices in August. A part of the class expect after 
graduating in our well taught city schools to finish their 
course in one of the New York conservatories—perhaps 
Scharwenka’s—if the hopes now promising are carried out. 
In our monthly summer musicales, besides the better class 
of modern and living writers, they are playing sonatas and 
concertos of Beethoven and Chopin. Musical art is making 
kangaroo leaps in the Sunflower State and will be heard 
from in the sweet bye and bye. 


Yours, J.C. Wuire & Co. 





Los Anceces, Cal., August 6, 1891. 
Editors Musical Courier : 

GENTLEMEN—In answer to yours of the Ist inst. I would 
say that we are likely to have a fair trade in pianos and 
organs this fall. We have no reason to hope for a large 
trade. Yours truly, W. T. Somers. 


Davenport, la., August 22, 1891. 
Leditors Musical Courier : 

Your favor of 6th inst. came to hand during my absence, 
hence delay in answering. In reply I cansay that the pros- 
pects for fall trade are very promising ; in fact, the out- 
look is very much better than for many years. 

Yours truly, J. C. WALLACE. 


Boones, la., August 22, 1891. 
Editors Musical Courier : 

GENTLEMEN—You wrote us some time ago for our views 
in regard to the coming fall trade. We would say that the 
prospects now are very favorable. The farmers predict a 
large corn crop and wheat, oats and other grains have 
turned out finely ; so we expect a large trade this fall. 

Respectfully, BuRGHARDT & BARNES. 


PROSPECTS IN THE NORTHWEST. 


(CONTINUED.) 





Minnearouts, Minn., August 10, 1891. 
Editors Musical Courier: 

GENTLEMEN—The prospects are very bright for a splen- 
did fall trade, but believe it will not begin as early as 
usual. The crops are unusually good throughout the 
There 


trade will be better than it has been 
Yours respectfully, 
HAInes, Foster & WALDO. 


for a number of sea- 
sons. 


Sr. Paut, Minn., August 16, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your esteemed favor at hand, and in reply 
would say in my opinion the latter part of this year will 
surpass any former year we have ever had in our line. I 
am arranging to take care of the trade when it comes, and 
in my opinion the factories will be overrun with orders. 

Yours very truly, C. H. Martin & Co, 


Porttanp, Ore., August 14, 1891. 
Editors Musical Courier : 

GENTLEMEN—In reply to your inquiry of August 1 relative 
to the music trade, will say owing to the stringency of 
money matters (caused principally by real estate specula- 
tions) the music trade on the coast has been quiet for four 
months past. But with large crops assured, and good 
prices to follow, we anticipate a large trade this fall and 
see no reason why we will be disappointed. 

Yours truly, 
DURAND ORGAN AND PIANO COMPANY. 
Tacoma, Wash., August 6, 1891. 
Editors Musical Courier: 

GENTLEMEN—We have just moved into our new building 
in view of the encouraging prospects for an extensive 
country trade and are much pleased over the steady 
growth of the city trade. A good grade of piano is what 
our customers want, and in handling such an instrument we 
have no trouble in controlling the trade. 

Most respectfully, ROBERT WEISBACH. 


Du cutn, Minn., August 21, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to yours of August 7, we are 
pleased to state that our view of the prospects for this fall 
and winter is most hopeful. The entire West is reviving 
with the assurance of good crops and good prices. We 
have suffered in common with the whole country from 
financial depression, but the tide has already turned and 
trade is rapidly improving. Yours truly, 

DuLuTH Music ComPAny. 
Taunton, Mass., August 24, 1891. 
Editors Musical Courier : 


GENTLEMEN—Yours received and noted. We are of the 


| opinion that the fall trade is going to be very fine in this 


by one who is ‘‘in it’? musically for life. | 

Yours in all sincerity, L. R. KAYLOR. 

P.S.—Three cheers for Tuk Musical CourigER and its | 

anti-stencil Kimball principles! 
New n, Kan., August 8, 1891 


Editors Musical Courier ; 

GENTLEMEN—The situation in Kansas is about as fol- 
lows: The highest State authority has decided that Kansas 
will have $100,000,000 (one hundred millions) worth of 


Of this one-half will go East to 
pay interest and bonded indebtednes—in fact school and 
municipal bonds are now being rapidly paid much in ad- 
vance of maturity—leaving the other half, or $50,000,000, to 
be expended at home, and music will no doubt get its share 
of the trade. This is purely an agricultural State, and if 
the farmers could let alone by the lazy political 
demagogues, a few of whom get elected to Congress and 
immediately start for Washington to draw their salary 
in advance, and if the so-called Alliance newspapers would 
stop lying, the majority of the farmers would be all right. 
It is only those who farm it in towns, shooting off their 
loud mouths, that fail to raise crops. We estimate the 
situation as, say, 40 per cent. better than last year and 60 
per cent. above the preceding three years. There is less 
time asked, and while margins are small they are avail- 
able for immediate use. We cannot close without once 
more expressing our admiration of the masterly ability dis- 
played in running THe Musicat Courter. The foreign 
correspondence alone is invaluable, while the scholarship 


products to sell this year. 


be 





section of the State. We have been doing an unusual 


| amount of business this summer and anticipate an excep- 
| tional business this fall. 


We feel that the exceptionally 
fine goods that we hold and the honorable methods of 
business that we pursue are accountable for our rapidly 
increasing trade, on the grounds that we are securing the 
confidence of the people. 
We wish you success in your business, and remain 
Yours truly, L. SouLE, Manager. 


Mr. R. T 
West Water street, that city, where he has now associated with him Mr- 


Sperry has removed his “* Elmira Music Store’ to No. 220 


B. W. Phillips, formerly of Scranton, Pa. 

The latest catalogue of Messrs. Keller Brothers & Blight, of Bridge- 
port, Conn., 1s outand contains, besides the usual catalogue matter, cuts, 
&c., the portraits of the three partners and a short history of the firm, 
which was established in 1882. 

Many improvements have been made in the interior of Chickering 
Hall, this city, among the chief of which is the opening of new windows 
on both the north and south sides of the auditorium, which it is promised 
will give perfect ventilation, a point which has been long needed. Mr. 


Edward H. Colell will have charge of the letting of the hall during the 
coming season, as already announced, and he reports that there is every 
indication of an unusual number of bookings, 


HARDMAN IN EUROPE. 


Their Representative to Visit Great Britain, 
France, Germany and Russia. 


HERE are at the present time but few pianos of 
T American make better known in Europe than 
the Hardman and still fewer that are so well and so 
favorably known. We have called attention to the 
fact that their general European representative, Mr. 
W. J. Adlington, of J. Muir Wood & Co., has succeeded 
in selling to the Queen, H. R. H. the Duchess of Fife, 
to Her Grace the Duchess of Montrose and to His 
Grace the Duke of Richmond and Gordon. With the 
prestige given the instrument by the honor thus con- 
ferred upon them it is not surprising that a veritable 
European boom for the Hardman has sprung up in 
the British Isles. Mr. Adlington himself came to 
America but a few months ago to make special selec- 
tions of certain instruments, and so satisfactory have 
these proved to be that he worked up a business of a 
magnitude which warrants Messrs, Hardman, Peck & 
Co. in sending a representative from the home office 
to visit the various agents who have become in- 
terested in the piano. 

It is but natural that when the success of the Hard- 
in Great Britain became known it should be 
felt upon the Continent, and therefore Mr. Frederick 
Lohr, who left New York on the Alaska on Saturday 
last, will visit not only the British agents, but will 


man 


go also to France and all through Germany and as far 
as St. We trust that he 
will have a pleasant and successful trip, and that he 
laden with 


north Petersburg, Russia. 


will return home orders for Hardman 
pianos to go to all parts of the world. 

It should be borne in mind that not only does this 
firm enjoy an exceptional European trade, but their 
shipments to South America are large, and they may 
be rightly classed as among the largest exporters of 


pianos in America. 





AN IMMENSE STRIDE IN CATA- 
LOGUE EXCELLENCE. 


——— 


E are in receipt of Lyon & Healy’s new catalogue 
W of musical merchandise, and its radical im- 
provement upon any musical catalogue ever pub- 
lished leads us to believe that the entire trade will be 
interested in a brief description. 

The catalogue consists of 340 pages, is printed 
upon the finest enamel paper and bound in a hand- 
some lithographed cover of unique and _ beautiful 
design. That the illustrations comprise every article 
quoted and are specimens of the engraver's highest 
art goes without saying, but in this catalogue we find 
in addition to the letterpress illustrations a series of 
lithographed plates. These plates are illuminated 
and show the various musical instruments to the life. 
The beautiful tints of the violins and the rich color- 
ings of the guitars and mandolins are cai.ght to per- 
fection. That this departure will mark a new era in 
musical merchandise catalogues in this country there 
can be no doubt, for to even an outsider the advan- 
tage of these photographic reproductions is apparent. 

We congratulate Lyon & Healy upon their work. 





Special Notice—Receiver’s Sale. 


To be sold by Auction by 


HIRSCH & SCHWARZKOPF, at 
202, 204 and 206 Centre Street, New York, 
On THURSDAY, SEPTEMBER 10, 1891, 


ve Y -  < " a oe 
Fine Cabinet Woods and Veneers, 
Comprising the entire stock of the firm of DANIELS & 
COMPANY, in liquidation and dissolution of partnership. 

This will be a rare opportunity for piano and organ manu- 
facturers to secure figured and plain mahogany, rosewood, 
French and American, walnut and other veneers of the best 
Sale to commence punctually at Io o'clock, 
The goods can be seen two days 


manufacture. 
Catalogues on application. 
previous to the sale. 





By order of WIELIAM BOOTH, Receiver, 





THE MUSICAL COURIER. 
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Gildemeester was correct. The school of Horace 
Waters is not very apt to graduate a high toned piano 
man, 


a ad all, THe MusicaL CouRIER judgment of 


- 
EFERENCE is made in another column toa fire at 
Dallas, Tex., partly explained here by a telegram 
received by us yesterday : 

Da.tas, Tex., August 25, 1891. 

Vusical Courter: 
Large fire on 0th. 
exactly, but fully insured. 


Considerable fire and water damage. Can't tell 


Will resume immediately. 


Witt, A. Warkin Music Company. 


66 UR trade for the fall seems already to have set 

(0) in with full vigor,” said Mr. Wm. F. Decker, 
of Decker Brothers, on Monday last, “judging from 
the orders received by us last week and the general 
character of the mail.” 
plemented by those of other piano manufacturers in 
this city, who arealso of the opinion that the prelim- 
inary movement of the coming trade is now felt, in 
the shape of the first large advance orders for pianos. 





Additional Incorporations. 

This is to certify that the undersigned have formed 
a limited partnership pursuant to the provisions of the 
Revised Statutes of the State of New York. That the name 
or firm under which such business is to be conducted is 
Richard H. Rodda. That the general nature of the busi- 
ness to be conducted is the manufacture and sale of pianos. 
That the name of the general partner is Richard H. Rodda, 
who resides in the city of New York. Thaf the special 
partner is Marie Isabelle Kelshaw, who resides at Maple- 
wood, N, J. That the said Marie Isabelle Kelshaw has 


contributed the sum of $1,500 as capital to the common | 
stock, and that the said partnership is to commence on | 


the twelfth day of August, 1891, A. D., and is to terminate 
on the twelfth day of August, A. b. 1893. 
Dated this twelfth day of August, 1891. 
RicHarp H. Roppa. 
MARIE ISABELLE KELSHAW. 


ss +? 


Mr. W. H. Stoners, who has been for a long time 


interested in the sale of pianos and organs in various | 


sections of the extreme South, has just incorporated, at | 


Vicksburg, Miss., the Southern Piano and Organ Company, 
with a capital stock of $100,000. 

ses * 
and Louis T. 


Foisy have registered as partners for the purpose of carry- 


George W. Foisy, Auguste A. Foisy 


ing on business as manufacturers and dealers in pianos, 
under the firm name of the Offenbach Piano Company.— 
Montreal, Canada, ‘* Star.”’ 


Aluminum. 
reporting the proceedings of the American 


| Association of Science, whose annual meeting was held 


in Washington last week, the ‘* Tribune ’’ says: 
The title of Mr, Springer’s paper entirely fails to give to the uninitiated 


any clue to its true inwardness. The“ latent characteristic of aluminum’ 


is its resonance, adapting it for sounding boards. A number of aluminum 
violins were exhibited, and the advantages of aluminum over wood were 
explained. The ‘* metallic clang,’’ which is so noticeable in other metals, 
is eliminated, 
sounding board, Untortunately, Mr. Springer claims a patent for this 
use of aluminum, though it is difficult to see how such an application of 


this metal can be patented. Inthe ensuing discussion it was stated that a 


piano maker at Albany had several years ago been urged to make the 


same experiment. 


Messrs. Steinway & Sons state that they made two 


grand pianos with aluminum sound boards for experi- | 


ment, but that these boards were deficient in that 


piano, and that they could by no means replace the 
spruce sound board.—[Ep1rors MusICAL COURIER. | 


Drehers Sued. 


ECKER BROTHERS, the New York piano 


manufacturers, began a suit in the Court of Common | : 
| paid him 75 cents I had borrowed of him, and that only left me 25 cents. 


Monae waate P s , . “ lai x | 
Pleas yesterday afternoon to collect an old claim of $5,- | This shows that it is the great support I receive in the shape of advertising 


423.98 from Oscar and Henry Dreher, of the Dreher’s Sons 


Company, of this city. The New York firm alleges that the | 


late Baptiste Dreher was indebted to them for $5,423.98, 
for which on March 18, 1876, he gave a promissory note. 

It is claimed that the two sons received a one-third in- 
terest each in their father’s business, which was afterward 
conducted under the firm name of B. Dreher & Sons. When 
the elder Dreher died the sons are said to have assumed his 
obligations and paid interest on the note given to Decker 
Brothers up to January 28, 1887, at the rate of 7 per cent., 
but discharged none of the principal. Judgment is now 
asked for the full amount of the note and the balance of 
the interest.—Cleveland ‘‘ Leader.”’ 

[The report of the failure of the Dreher Company, 
published in some of the music trade papers, seems 


| to be premature. 





Mr. Decker’s views are sup- | 











There may be some embarrass- 
ment, but there is no justification for the publication 
of such definite reports. 


The Bennington Celebration. 


Fuller and Estey. 


HE daily papers in their reports of the 
Bennington celebration of August 19 contained many 
allusions to the participation of Colonels Fuller and Estey 
in the events of that day. 
It will interest the members of the piano and organ trade to 
know that Col. Levi K. Fuller’s great-grandfather fought 
in the battle of Bennington and by this means the colonel 


became one of the Sons of the Revolution. At the 100th 


| anniversary of the battle Fuller was commander of one of 


the three grand divisions of the parade. 

While he was Lieutenant Governor of Vermont in 1886, 
Colonel Fuller was a of the 
Association and offered the vote appointing the committee 


member Jattle Monument 


| tocontract for and build the monument which has just 


been dedicated. 

By a special act of the Legislature of Vermont he was 
also appointed one of the three commissioners to purchase 
the park on which the monument now stands, and at the 
laying of the corner stone four years ago he participated 
in his capacity as Lieutenant Governor and also as battery 
commander. 

Upon the occasion of last week he participated with his 
own light battery, firing the official salutes. 

As to Col. Julius J, Estey, he was an aid on the staff of 
Governor Fairbanks of Vermont, in 1877, and escorted the 
then President through the State on that occasion. 

During the celebration of last week he commanded the 


| First Regiment, V. N. G., and on the day of the grand 


parade and review by the President of the United States 
he was commander of the first or military division, consist- 
ing of the National Guard of Vermont, with visiting com- 


| panies from New Hampshire, Massachusetts and New York, 


which was one of the distinguishing features of the occa- 
sion. 
President Harrison will visit Brattleboro next week, when 


| the reception to be held in his honor will be at the resi- 


dence of Colonel Estey. 


‘ : 
Items from “ Music and Drama.” 
WAS looking through the names of the killed and 
I wounded at the Park place explosion and I was very glad not to tind 
the names of the splendid members of the splendid piano trade among 
them. I am glad that they did not eat in that restaurant, for then some of 
them might have been blown up, too. 
**+F 
Some of the splendid members of the piano trade called 
on me on Monday and congratulated me that my office was on Fifth 
avenue, for otherwise it might have been down town, and then I might 
have been killed at that explosion, I thanked them all and told them I 
would print their names in my paper, which I will do. 
se 


If trade becomes active this fall it will be very good, un- 
less it should change, which might happen if it occurs. 
*** 
Most upright pianos have trusses now, but these trusses 


cannot be bought in apothecary shops ; they must be ordered from truss 
factories, where they make a specialty of trusses and wooden legs. There 


| would have been lots of money in it for the widows of wooden leg 
“ | soldiers if the old square pianos had not gone out of fashion, for these 
Messrs. Steinway are buildinga piano with an aluminum | 


wooden legs could have been used for piano legs. This is my own idea, 
ses 
These wooden legs won’t do for grand pianos, for grand 
piano legs are mostly fancy and stylish, while the wooden legs of soldiers 
are mostly plain and smooth ; but then they don’t wear out. This is also 


my own idea. 
*** 


I was reading an evening paper the other morning, and I 
was very much astonished to see that we will have large crops this year, 


quality which distinguishes the tone of the Steinway | and it struck me that a man could make lots of money if he could invent a 


way to plant pianos and organs so that they could grow. This would 
save factory rent, except in the varnish department, because they would 
have to put them under some kind of shed while they varnish them. It 


| would also do away with most strikes, and the piano and organ manu- 
| facturer would be as good as a farmer. 


7 * 
I received a subscription the other day for three months 
and I told my bookkeeper to enter it, but he would not enter it until I had 


that really keeps my paper going and proves what a valuable advertising 


medium it is. CLAMBAKE Harry 


is a Sheet of Music a Book? 


Wasuincton, D. C., August 13, 1891. 
CTING SECRETARY NETTLETON, of the Treasury, 
has written Albert Clarke, secretary of the Home Market Club of 
Boston, in regard to his proposition that a test case be made against the 
Treasury Department in order to secure a judicial termination of the 
question whether or not a‘‘sheet of music” is a ‘‘ book’’ within the 
meaning of the copyright law. 

Mr. Nettleton says that, inasmuch as the customs officers are guided in 
this matter by the official lists furnished by the Librarian of Congress, it 
would seem that, if any dissatisfaction exists as to his recent ruling that a 
sheet of music 1s not a book under the copyright law, the appropriate 
remedy would be by legal process against that officer, instead of against 
any officer in the Treasury Department.— Boston ‘* Herald.” 





Trade Notes. 
—Frishborn's music store at Kittanning, Pa., has been disposed of by the 
sheriff. 
—M. H. Andrews & Co., Bangor, Me., have taken the agency of the 
Albrecht piano. 
Harry Hudson, Jr., and J. T. Booth have opened a real music store at 
Columbia, Pa. 
Mr. Albert Hansen, of Seattle, Wash., writes to us that he is about to 
retire from the music business. 
~Mr. Albert Behning left for the West last week, going first to Chicago 
He will be absent for some time. 
B. H. Janssen, of the Mathushek & Son Piano Company, !eft on Mon 
day for a three weeks’ Western trip. 
The Lyons, Kan., ** Tribune"’ announces the opening of a music store 
in that place, without giving particulars. 
Mr. Daniel F. Treacy, of Messrs. Davenport & Treacy, has entirely 
recovered from his recent indisposition. 
—Edmund Wulsiffer, of Philadelphia, formerly of the old firm of Al 
brecht & Co., is organizing a piano club. 
—Mr. Charles Keidel, of Wm. Knabe & Co., Baltimore, returned from 
his European trip on Saturday on the Normannia, 
Mr. James J. Hassett, managing salesman for F. Connor, has been 
spending his vacation at Dwaar's Kill, Ulster County, N. Y. 
Mr. Emile Klaber, managing director of the Automaton Piano Com- 
pany, sailed for a European trip on Wednesday, August 19 
We congratulate Mr. Benson, of Little Rock, on the marriage of his 
daughter, Miss Ida C. Benson, to Jefferson LD. Harrison, of Omaha, 
A new tuning device patented by Louis A. Kindier, of Cleveland, 
soon to be described in these columns, will undoubtedly attract attention 
The agent of the Keller Brothers & Blight pianos at New Haven is 
the firm of C. M. Loomis & Sons, who are doing a tine trade with these in- 
struments. 
that ‘* Professor 
What about this, 


The Binghamton, N. Y., “* Republican” 
Sophia will shortly open a music store at Susquehanna 


Mr. Bronson ? 


says 


E. Harvey, of Oil City, Pa., is doing a fine trade with Hallet & Davis 


and Wegman pianos ; also Haines Brothers and Pease pianos. His organ 


leader is the Mason & Hamlin. 

—Incorporated, the Robert K. Moore Company, Chicago, musical in 
struments, &c.; capital stock, $10,000; incorporators, Robert K. Moore, 
Joseph B. Moore and T. J. Holmes. 

Mr. Milton Hudson, for many years connected with Messrs. Hazelton 
Brothers, and more recently with Horace Waters & Co,, will on Septem 
ber 1 open a retail piano wareroom in Newark, N. J 

Mr 
week, as is also Mr. F. M. Hulett, of Pottsville, Pa., who is on his way 
home from a visit to the Starr factory at Richmond, Ind. 


A. H. Whitney, of Quincy, Ill., is expected in New York this 


Messrs. Barrett Brothers, of Binghamton, N. Y., announce that they 
intend entering the field of piano making and that they will have a limited 
number of pianos ready this fall to be used in their own retail trade. 

We are pleased to announce that Mr. C. E. Woodman, one of the best 
known of the old school of piano road salesmen, who is full of youthful 
vigor, wil! represent Norris & Fletcher, the Boston piano manufacturers, 
on the road this fall. 

-Mr. Turner, the secretary and treasurer of the Braumuller Company, 
is expected home the latter part of this week from Atlanta, Ga., where he 
has been very successful in completing some real estate sales. Mr. Tur- 
ner owns considerable property in Atlanta, and the money acquired from 
the sales will probably be used to increase the capital of the Braumuller 
Company. 

-Mr. Alfred Fox, who is now the manager of the Bridgeport branch of 
the B. Shoninger Company, has had a somewhat varied and successful 
experience in the piano business, Commencing at the age of 14, he was 
apprenticed to a tirm in London, England, and after serving seven years 
he became a tuner at Preston, Lancashire, England. In 188 he came 
to this country and engaged with the B. Shoninger Company in the same 
capacity until 1887, when he was put in charge of the Norwich, Conn., 
branch, which position he held until he was transferred to his present 
place. 

—C.iinton, Ia., August 17.—Some weeks ago W. B. Jordan, a musical 
instrument dealer of this city, employed a man by the name of Thomas 
Mitchell as salesman. He was an energetic, industrious fellow and dis 
posed of a large number of instruments. Mr. Jordan thought he had a 
remarkably good man until he got hold of a forged paper, tracing it to 
his salesman, whom he had arrested near Cedar Rapids Saturday night for 
embezzlement and brought back to Clinton. Mitchell is now in jail in de 
fault of $1,000 bail. 

Patents granted August 11, 1891 : 

Safety check for music J. Bilion-Hallor 
Music score holder P. O’Carroll 
Musical instrument E. G. Durner 
W. O. Spaethe 
F. Besson 


boxes 


Musical instrument. , 
Musical instrument, valved 
Organ wind chest C. G. Weigle 
.A. H, Hastings 
.S. R. Perry 
W. Rohlfing, Jr 
S. Seeley 


Piano action 
Piano action 
Piano action 
Piano pedal 
W ANTED 
the country, one that can play and can give references from re 
Address L. U 


A good, experienced piano and organ salesman to work 


sponsible parties. None but hustlers need apply Jobes, 
Greenville, Ohio. 
ANTED—A man competent to run the trade department of a music 
paper. Address, the ‘* Window Breaker,’ Chicago. 
Must 


Reference given in return 


W ANTED.—Right away, two organ and one piano salesman 
be first class with good references 

Best salary and steady employment to good men. Bodman & Thayer, At 

tleboro, Mass. 

W ANTED.—Factory Superintendent 
of organ manufacturing and first-class executive ability will hear 

full particulars by addressing 

25 East Fourteenth street, New York city. 

| ARE CHANCE-—In the beautiful city of Pittsfield, Mass., to buya 

well established music house. Stock 

sheet music, books and nice stock of musical merchandise 

about $5,000. Terms easy. Easiest kind of competition 

rent. Address James M. Burns, Pittsfield, Mass. 

OR SALE.—A parlor grand, nearly new, but slightly used; in fine con- 
dition ; celebrated New York city maker. Address Karl Schimpff, 
Wilkes-Barre, Pa. 
seks A business manufacturing an article that has been thor- 

oughly advertised in the music trade and that represents a hand- 
One who is 


A man with a good knowledge 


* Boston,"’ care of Tue MusicaL Courier, 


Contents of pianos, organs, 
Will inventory 


Fine store, low 


some profit to every dealer handling it needs a manager. 
thoroughly acquainted with the music, particularly the piano and organ, 
trade, and who plays the piano, can secure management provided he can 
purchase a small amount of stock in order to interest himself. Address 


** Organum,”’ care Musicat Courier, 
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THE FISCHER GRAND. 


> 






EFERENCE has been made in these columns in 
R an incidental manner to a new grand piano, the 
product of the firm of J. & C, Fischer, recently placed 
upon the market and offered for judgment to the 
Months ago it had 







trade and the musical public. 
passed its experimental stage, but the demand that 
has sprung up for the instrument makes it apparent 
that what was at first stated by us in reference to this 







grands and are now anxious for duplicates. 
We believe we called it a superb instrument, and 





we reiterate now that in every particular this Fischer 





grand is a superb example of the piano building art, 
and it 
its tone is pure and noble and attracts the 
attributes, 





for first foremost is endowed with musical 






quality ; 





musical 





musician because of its essential 





For a pianist the instrument possesses that rare dis- 





tinction known as the pianistic touch, It responds 





instantaneously, and at the same time sympa- 


thetically, and the action is regulated skill- 






fully and scientifically. 





In short the Fischer grand is one of the 





latest and most reeable surprises in the 


evolution of piano manufacturing and it will 


ag 


add fame and renown to its makers. 

The Fischer house has been doing an enor- 
mous trade during the past decade, placing 
about 50,000 pianos in the homes of the 
Much 


is this brings lustre to the makers of the in- 


American people during that period. 


struments, for this fact alone constitutes a 
great indorsement of the piano, the produc- 
tion of this Fischer grand piano will mark a 
new era in the progress of the firm and in 


the history of its development. 


AN UNUSUAL CATALOCUE. 


oo 


Shaw Piano Company Illustrations. 
they wish dealers to know of its particular 


feature, and we generally conclude our notice 


HEN a concern sends us a catalogue for 


review it is natural to suppose that 


with the suggestion that our readers would 
do well to send for a copy of the book or 
pamphlet, so that they may keep posted on 
what is going on. 
We do not know whether to do this in the 


of the Shaw Piano Company, of Erie, 


ase 
with their latest creation, entitled “Shaw 
Piano Company Illustrations,” because this 


charming brochure is so expensively gotten 

up and so superbly illuminated that we don't imagine 
This fact, 
f course, makes the collection of greater value to 
It 


certainly will do no harm to write for one, and if you 


t will be given a promiscuous circulation. 
those who have the good fortune to secure one. 


et it you will find 10 plates of pianos and interior 


views of them such as you have never before seen. 


A single page of letterpress giving the names of the 
officers and a brief statement of the special features 
of the Shaw piano are followed by a colored illustra 
tion of the case, frame and bridge, with a sectional 
iew of the latter, showing a frame solidly built of 
white ash and a bridge built up of layers of rock maple. 
rhe second illustration shows an accurate representa- 
tion of the scale done in colors. The third gives an 


interior view of an upright, the upper and lower 


panels being removed, The first cut of apiano shows 


in excellent likeness of the style A Shaw in ebony; 


a mahogany, style H; a French burl 


’ 


then comes 


an ebony, style S; an English oak, 


walnut, style 
tyle A 


We specify these styles and their wood because in 


and a mahogany, style W. 


each illustration the color and grain of the wood are 


en. The mahogtny looks like mahogany ; you can 


see every figure in the oak and walnut, and the draw- 


ing of each is so accurate that they look like minia- 
Every one of 
of 


a gem in itself, and every one of them, as well 


ture pianos instead of mere pictures. 


them is worth framing; every one them is 





us the whole make up of the work, reflects the great 








est credit upon the Shaw Piano Company and upon | 





piano has been amply indorsed by the firms who have 
left their orders for the same, and particularly by | 
those who have already disposed of many of these | 


A VIEW 


| with all due respect to the ‘‘Law Bulletin 


| an adjustment. 


| establishments are alloperating under the laws established 


i 


| the artists and printers whose co-operation with them 
| aided in producing what is simply the handsomest 
piano catalogue that has ever been issued. 


Ww 


Steinert & Sons Company, Cincinnati, when the Steinert 





The Steinerts. 
publish herewith an illustration of a 
scene after the fire next to the premises of the M. 


building was demolished by falling walls. In the débris can 


be seen wrecks of square, upright and grand pianos, and 
the picture gives a fair view of the havoc played on that 
occasion. 

The most remarkable feature of this incident in the his- 
tory of the Steinerts is not, however, the destruction of 
their building and pianos by the falling of adjoining walls, 
but the rapid settlement effected by them with the insur- 


” 


| ance companies. The ‘‘ Law Bulletin,”’ in referring to this 


settlement, made the following editorial mention: 

rhe first loss adjusted in connection with the late fire is that of M. 
Steinert & Sons Mr. W. M. 
chairman, lost no time in their work, and were at the same time ably 


The committtee, of which Monroe was 


supported by the insured. Special mention is made of M. Steinert, who 


came from New Haven, Conn., to assist his sons in the settlement, and 


ood sense and reasonable learning, fairly won the good will 
that the 


who, by his g 


of the insurance men, The terms of the settlement are com- 





OF THE DEMOLISHED STEINERT HALL 


panies pay $25,000 and the expenses incurred in the salvage, which will 
The total insurance was $56,000. Insurance 
men are, as a rule, willing to settle fairly, and hitches in adjustment 


probably reach $500 more 
are 
usually caused by the grasping and unreasonable claims of the insured, 
and when adjusters come in contact with a firm of M. Steinert & Sons’ 
Stamp it forms quite a fresh oasis in the sandy routine of daily experi- 
ence 

And it was indeed a rapid and effective settlement; but 
”’ it does not get 
at the kernel—it does not submit the guiding and prepon- 
derating influence that operated in bringing about so novel 
Primarily and at the bottom of it all was 
the reputation enjoyed by the firm and particularly by its 
head, Mr. Morris Steinert, who has for many years been 
known as a man of exceptional business integrity, pos- 
sessed of pronounced mercantile honor. 

His many houses—the company’s establishments at New 
Haven, at Boston and Providence, at Cincinnati and Indian- 
apolis—have all merely reflected the influence that has 
gone out from him, and are practically illustrating the 
enormous value of his commerial experience and the prin- 
ciples that have guided his conduct in business, These 
by their founder; they are all expanding, growing and de- 
veloping under this influence, and not only are they pros- 
pering under it, but they are exerting a powerful effect 
upon the whole trade and affecting its character and ten- 
dency. 

Under such circumstances is it to be wondered at that 
In 


an insurance question met with a rapid adjudication ? 
| fact the details, which are not known, shed additional light 
| upon the esteem in which the M. Steinert & Sons Company 
| are held, fer, it may as well be known, the companies ac 
| cepted Mr. M. Steinert’s valuation of the damaged pianos 


justing methods. This case is not only a credit to the M. 
Steinert & Sons Company, but to the piano trade as a 
whole ; for in complimenting this company as the in- 
surance companies did they at the same time complimented 
the trade of which the M. Steinert & Sons Company are 
members. 





CHICACO. 


Latest from Our Chicago Representative. 





Cuicaco Orrice Musicat Courter, 
233 Srate Srreer, 
Cuicaco, August 22, 1891, | 
HE Schuyler Manufacturing Company, at 
Chicago, has been incorporated to manufacture mu- 
sical instruments ; capital stock, $100,000 ; incorporators, 
R. C. Page, C. L. Currier and W. H. Palmer. 

This is the last incorporation and is the result of Mr. D. 
Schuyler’s efforts to form a company for the purpose of 
manufacturing his patent leaf turner, with the further 
privilege of manufacturing musical instruments if they so 
desire. 

Mr. P. A. Gerberich, the representative for Lyon & Healy 





in Nebraska and Western Iowa, has just come in, bringing 
large orders for the first two weeks of August, 


orders which have surprised the house. Mr. 
Gerberich says there never was so good an out 
look for business in his section. He will take 


back a large exhibit for the fair to be held in Lin- 
coln, Neb. 

As simply showing that business is not alto 
gether dead in Chicago, we will just remark that 
the wareroom sales of pianos at Lyon & Healy’s 
for the last three days were 21. 

Mr. Calvin Whitney, of the A. 
pany, was in Chicago this week. 


B. Chase Com 
Their first small 
grand will be sent to Messrs. Lyon, Potter & Co., 
of this city. 

It is reported here that the B. Dreher’s Sons 
of Ohio, failed. 


They handled Knabe, Haines, Krakauer and Stultz 


Company, Cleveland, have 
& Bauer pianos, and we hear that the claim of 


Messrs. Decker Brothers the house 
$12,000. 


It is also reported that a new concern is to open 


against is 


in Cleveland, the details of which our informant 
declined to give. 

Mr. Steger left for the East to-day. 

It is now quite certain that the agency for the 
Vose & Sons piano will be changed from Mr. 
Adam Schaaf to Messrs. Steger & Co. 

Mr. Ruxton, of Chickering & Sons, is expected 
Mr. Crawford, of Smith & 
Nixon, is also expected to be here. Neither Mr. 


here next Tuesday. 


King nor Mr. M. J. Chase, who is in town, knows 
what the outcome of the conference will be, but 
Mr. King says he does not think there will be any 
change in the Chickering-Chase Brothers Com- 
pany. 

Mr. N. P. Curtice, of Lincoln, Neb., is in town. 
He looks for an elegant trade and is ordering 


: goods to correspond with his expectations. 


Mr. Charles C. Curtiss, of the Manufacturers 
Piano Company, is with his family at Scarborough Beach, 
Me., and will probably be away three weeks. 

Messrs. Hansel, Woodyatt & Co., of Rock Island, Ill., are 
succeeded by the Woodyatt Music Company. This simply 
puts the house back in the hands of Mr. A. L. Woocyatt, 
of Moline, Ill., but the Rock Island house will be in charge 
of Mr. F. T. Woodyatt. 

By a simple little misunderstanding we reported that 
Messrs. C. B. Clemons & Co. would use a foreign keyboard in 
their new piano; the keyboard is in reality made right herein 
Chicago by Messrs. Augustus Newell & Co., though made 
with extra finished edges on the plan of the foreign board. 
Messrs. Clemons & Co. have finished their first piano, 
which proves to be an excellent instrument. Mr. Edward 
Crell, the superintendent of the factory, who has an interest 
inthe manufacturing department of the business, was for 
merly with Behning and has been with Messrs. Julius Bauer 
& Co. for 10 years. For the present they will turn out 
pianos for their own retail store, but expect eventually to 
do some wholesale trade. To avoid any complications 
their pianos will be marked Clemons & Crane, for Messrs. 
Clemons & Co. have, like the majority of houses in this 
city, been buying pianos and stenciling them C. B, Clemons 
& Co. There is more than one house in this city sorry 
for having done this thing, and there will be more of them 
in the future. 

Messrs. Lyon & Healy are preparing for a very large ex- 
hibit at the world’s fair, and their only fear is that they 
will not be able to obtain the necessary amount of space 
which they must have properly to display such an immense 
variety as their store and factory represent. 








in each individual case and waived many of the usual ad- 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 
Manufacturer of first quality quartered spruce for pianos, and also di- 
mension lumber for violins and other instruments. 

MILLS AT HARRISVILLE, N. ¥Y, 
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_ CHICAGO MANUFACTURERS AND JOBBERS. 


| “THE Lyon &@ Heacy 





NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 





JACK HAYNES, General Manager of the New England, once" 


and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 
and examine these organs 


JACK HAYNES, 20 East 17th St., New York. 





.@ ESTABLISHED 1857.2 


JULIUS BAUER & CO.. 


— MANUFACTURERS OF — 


Grand and Upright EP -*LAWOs. 





A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited | 


(” CORRESPONDENCE FROM DEALERS INVITED. 





FAOTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
ORIrOAGO. 


STORY & CLARK ORGAN C0. 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers, 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Iil. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 








dorier 
Washington 


/ Desplaings Sts. 


—— 2. 
et 











CATALOGUE OF MusicAL MERCHANDISE. 


| THE MOST COMPLETE PuLishen BY ANY HOUSE IN THE TRADE 


HAVE YOU A COPY OF THE 1891 EDITION ? 


FACTORY: 
RANDOLPH ST. & OGDEN AVE 
WAREROOMS: 


STATE & MONROE STS 
CHICAGO. 








S. GROLLMAN & SONS CO., 


MANUFACTURERS OF 


Piano Stools  Searts. 


Office and Salesroom : 
21, 23 &25 PLYMOUTH P LACE, 


Factory: 243-251 N. Wells St, 


| CHICAGO. 





THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE. 


Send for Terms ani Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 


Factory : Corner Weed and Dayton Sts. 





WILL L. THOMPSON & C0., 


Music Publishers, 
Whole: ale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 
Agents Wanted. Call or addre** 
259 Wabash Avenue, CHI@&2GO. 
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SMITH & BARNES PIANO C0. 


MANUFACTURERS OF 


Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CHICAGO. 





THE 


SCHAFF BROS. 


COMPANY, 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 21 
North Clinton Street, 
CHICAGO ILL. 
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A Correction. 
our last issue we made an error in 
Factory.”’ 


an item 
The 
rect name of the inventive genius of the concern is Mr. 
Mr. Weser makes what he calls the C. L. 


I’. 
Calvin L. 


Weser piano, which he nominates as the monarch of up- 


n Pag e 198 headed ‘‘ Weser Brothers’ 
Weser. 
rights. What he has done for piano improvement and the 
expediting of work in the shop may be suggested by the 
statement that he now holds the following patents in his 
name 

Monarch aut responsive metal pedal 
pecially for upright pianos; 


matic gravity balance for pianos ; 
harmonic or harp pedal for up- 
ty tone regulator for pianos; automatic folding 


piano veloc 


c desk for upright 


A Tariff Decision. 
'DGE BLODGETT, of the United States 


District of Illinois, last week rendered an important 


pianos ; double metal keybed support 


Caneeta: any held that a part ad a musical intrument 


didn’t constitute a musical instrument and would have to 
be assessed according to the material in it. 








No Further Connection. 
CCUPYING four floors, each 125 feet long, 
filled with Steinway, Kranich & Bach — New Eng- 
land pianos and Wilcox & White and Needham organs—in- 
struments known all over the world as the very best. Sam 


| Bradley, having resigned and bargained his interest in the 


company to S. P. Smith, that gentleman was appointed 
secretary ; and Sam Bradley has now no further connection 
with the company, the other officers remaining. The com- 
pany is doing a large and flourishing business, working 
several States in selling their instruments for cash or on 
Special bargains given in 
fine square pianos—as good as new. Catalogues sent free 
and every effort will be cheerfully made to please our 


time, with a large stock to rent. 


Dissolution. 
OTICE is hereby given that the partnership lately ex- 
isting between us, the undersigned, Charles A. Piercy, Frank 
Mowrey and H. G. Harris, carrying on business as dealers in pianos, 
organs, sheet music and musical instruments, under the style or firm name 
of “ Piercy & Co.,"’ was on the 14th day of August, 1891, dissolved by 
mutual consent, and the business in future will be carried on by said 
Charles A. Piercy and H. G, Harris, under said firm name of Piercy & Co., 
who will pay and discharge all debts and liabilities and receive all moneys 
due said late firm. 
Dated Troy, N. Y., this 15th day of August, 1891. 
Cuarces A. Pigrcy 
Frank Mowrey, 
H. G, Harris. 


—Mrs. Albert Weber he has ‘returned from her onl trip, and is now 
at her residence in this city. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 








lecision under the tariff acts of 1883 and 1890, affecting im 
Lyon & Healy and other 


customers and friends. 
porters of musical instruments. 

imported parts of musical instruments and si 
parts should pay only a duty of 25 per 


music dealers = 
claimed that these 
: 2 - on Christmas Eve. 
ent. under the law allowing musical instruments to come 
The court decided against the importers, 


in at that rate course, a valuable 


President Freyer & Bradley Co., 


August Hecht, a Baltimore violin dealer, had a valuable violin stolen 
Last Friday someone named Cline brought a violin to 
Mr. Hecht for repair, and he recognized the violin as his own. 
Amati-Guarnerius worth steen dollars. 


F. L, FREYER, 
Atlanta, Ga. 


It is, of 





MANUFACTURED BY 


WATERLOO ORGAN CO,, Waterloo, W.¥. 





§@™ We invite correspondence from Dealers in localities where 


we are not represented. 





CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
amous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 

line and music for different instruments my house stands unapproached in this country, Catalogues will 

cheerfully furnished upon application, 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 

nly. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 

Some of the Many Specialties I represent: E. Ritrersuausen (Berlin), Boehm System Flutes; 
Coutin-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


Established 1834 
THE NAME THE GUARANTEE- 


[\' THUSHEK & SON 


is the name We want 
u to remember When 
Vou Want a good Piano. 
FA(TORY. 


344 &340 East 23d Street.NEW YORK 
NORRIS & FLETCHER, 


PIANOS oun 


DURABILITY. 
TO DEALER AND PURCHASER. 


SEND FOR 


Factory and Warerooms, 2251 to 2261 Washington St., BOSTON. 


LIVE, RELIABLE AGENTS WANTED. 


LHEINS & CO. 


MANUFACTURERS OF FIFf 


UPRIGHT PVPIANOS. 
Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 


We inspection of our factory and pianos. 











FINE 
TONE 


PLEASING 





5T-CLASS 


solicit a kind 


ILLUSTRATED CATALOGUE | 





| 
| 
| 


LUDWIG & CO. 





FINEST GRADE UPRIGHT ** "fegerete € 


702-704 East st 148th Street, 


NEW YORK. 








BUSINESS 


—!s— 


CENERALLY DULL, 


—BUT— 


H.N.CORNETT & CO. 


-~ARE— 


WORKING FULL TIME. 


Pianos Improved Kyery Week. 


FACTORY: 


503-7 WEST 2ist STREET, 


NEW YORK. 





(JOSEY INSTRUMENTS 


COMPENSATING PISTONS. 
ABSOL UTELY CO IN TUNE 
n WORKMANSHIP 
EMILWULSCHNER, 
ST [NDIANAPOLIS,IND. 





~™ ‘ 
V4 
Territory dicstenaly Guaranteed 
ta all Established Agericies. 


aren boms & Factory; 


FP orwee : Awer, Basar Eho,, 


Bridgcport,Conn.US.A. 








GREEN'S “ACME” 


Piano and Furniture 


POLISH 


HAS NO EQUAL. 


INTO 22: 


oun. 
ESTEY & CAMP, 


A COorD. 
CHICAGO, ILL., 


A, DENNINGER, 


MANUFACTURER OF 


PIANOS, 


663 & 666 Bast 166th St., 
Bet. Elton and NEW YORK. 


Courtlandt Aves., 


STADERMAN & FOX, 


Upright Pianos. 


CLYDE, 
OHIO. 


Sole Agents for U. 8 








1489 and 1491 Niagara 8t., 
BUFFALO, N. Y. 


FACTORIES, CLYDE, OHIO. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 





WAREROOMS ; 


Fifth Ave., cor. of VW. Sixteenth St, 
4+NEW ¢+YORK.+ 





MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4 NEW + YORK. + 








CHAS. P. LOWE & C0., 


T nwzomiord 


— A CompLete STOCK oF —— 


Xylophone Supplies, Bells and Drummers Traps 


ConsTanTLy Kept on 
ALSO XYLOPHONE oun Os. 
(These Solos are no at gubieanes a and always create great 
enthusiasm wherever played.) 
We guarantee oan instruments to keep in tune and 
give entire satisfaction. Send for circulars and cata- 
jogues to 


No. 234 Third Avenue, New York City, N. Y, 





» 


: AND), SQUARE: avant 
S = “PANG FORTE ACTION. | 





NEAR GRAND JUNCTION 


BESPE CIAL: : Cambridgeport ' iMass; 
d BUT ONE GRADE AND THAT THE * 


RAILROAD. - 





OAROMAN ay 
& GRAY: 
P| 


ANO S fat 


ESTABLISHED---IN---1837  TO0IS, 
ALBANY, N. Y. 


Tre COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERIN, PA. 





NEW YORK OFFICE: 18 East 17th ‘Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 
Particulars on application to 
= WILLIAM TONK & BRO., 


7 Ncw york 
Bole Agents for the anal 26 Warren St., New York, 








SWHITE 


Sihr 


ENG 
rane A 


ORGANS OF ALI DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 


BUSINESS ESTABLISHED IN 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


PIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY 


Piano Plates 


—AND— 





1851. 





PIANO HARDWARE, |— 


Avenue D and 11th Street, 





NEW YORK. 


135 Raymond St. 


BROOKLYN, N. ¥ 


LOT 


125 to 


171 Broadway. 


BROOKLYN, N, Y. 


|, 





all New York 


210 State Street. 


CHICAGO, ILL., 
Address 


' 1290 & 292 Fulton 8t., 
BROOKLYN, N. Y. 





BROTHERS’ 
PIANOS 


WITH THE 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price te tha Trade Furnished on 
Application. 
FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


KRAKAUER BROS. 





MANUFACTURERS OF FINE GRADE 


y. |Uprigat Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 





ye LOWENDALL STAR WORK 
BERLIN, SO., 


Reichenberger Strasse 121, 


World prorat ‘ial 


LOWENDALL 


CONCERT 


VIOLINS. 


(Beware of I mitatic 
To be had at all Leac a Musi 
cal Instrument Houses. 
Full particula 
appiicatic 





TO A 
n to vis abc address. 








JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA 
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HAYSEED IN THE WINDY CITY 


> 


An Interesting Letter from Harvey Hayseed, Being a 
Veracious Chronicling of His Adventures in the 
Goodly City of Chicago, and What Befel 
Him Going to and Coming from 
the Queen of the West. 


Il. 

Quimvoro, August 22, 1891, 

Editor Wuste 
I am surprised that you did not give my letter entire in your last issue 
instead of breaking it off so abruptly in the real sensational dime novel 
As the Chicago episode was so thrilling and so unexpected I was 
Hoping to see it inin its entirety, 

Harvey Hayseep. 


al Courter 


style 


therefore sorry that you omitted it. 


I am sincerely, 


{Owing to the stress for space, the letters from 
dealers all over the United States simply swamping 
our columns, we were compelled, reluctantly it must 
be admitted, to cut in two Mr, Hayseed’s interesting 
letter. In this issue, however, we print the remain- 
der of the letter, which may enlighten our readers 
about the daiiy existence of Chicago's sporting trade 
editor, and also the monarch of grands.—Eps. Mus! 

AL COURIER. | 


T last, seeing he could get nothing out of me, 

old foxy Diggs walked off, saying he would go to a 
druggist to get something for his scalded nose and then 
drop in to see Major Sox, of the ‘‘ Mendicator.’’ I didn’t 


detain him. 


I fooled around al! day in lawyers’ offices and got very | 
My uncle’s affairs were | 


little satisfaction for my bother. 
in a bad way when he died, and he owed the Chicago Cab- 
bage Organ Company large sums of money, for he was | 
their Englebrook agent, and as Diggs was their Pilltown 
agent I somehow or other connected the trip of the old | 
rascal West with my own object for going. 

Chicago is a mighty fine, busy city—and don’t they | 
? 


hustle? I never saw such a crowd and such get and goin 


any place in my life. They mean business about the world’s | 
fair and don’t make any mistake about it either, and for 
that matter_so do the Wimballs too. | 
Tuesday evening I was wandering very disconsolately | 
down State street, when I suddenly encountered Diggs and | 
introduced as 
Major Sox, sporting editor of the ‘‘ Mendicator.”’ 


a scarlet visaged gentleman, whom he 


I was glad to meet anybody and willingly acceded to the 
proposition of the major to take a drink at Kingsley’s. | 


| others I didn’t. 


| some little delay a ring was formed, and Major Sox, get- 


| umpire and also I will hold the stakes and betting money. 


| out their bird and likewise the Cabbage boys will do the 


We took a drink at Kingsley’s—in fact we took two or 
three drinks there—and when I was invited to take a drink 
at Chapin & Gore’s I felt real devilish and said ‘of 
course,’”’ 

After we left there we went to Hannah & Hogg's—lots of 
Hannahs and Hoggs, to be truthful—and at midnight I was 
feeling ready for any fun on the /afis. 

(Out West they don’t say carpet, they say /af/s, so as to 
be always on tap, I suppose.) 

The major, who had not talked much so far, now drew 
Diggs aside, and after a whispered consultation Diggs said 
to me: ‘* Harvey, can you keep a secret? ”’ 

‘*O£ course I can,” I said, with dignity and an alcoholic 
breath. 

‘* Well, then, we are going to take you to a novelty—a 
genuine wild Western cock fight,’’ said Diggs. ‘*You 
know, my friend the major is a sporting character, and 
Harvey, if you want to see some real fun you had better 
come along.”’ 

‘©You bet I will! ’’ I said hilariously. 

‘* Then follow us,”’ 

The major looked up and down the street very cau 
tiously, then gave a low but penetrating whistle and in- 
stantly started off on a fox—I mean a dog—trot. 

We followed as best we could and went, if I remember 
aright, to Wabash avenue. We were joined on the way by 
several persons, who all preserved a reserved demeanor, 
and then finally we reached a big structure, before which 
we halted. 

The major, after reconnoitring a bit, went to the door 
and rapped three times. After several minutes’ delay it 
was opened a few inches and I heard somebody say, 
‘*Who’s that?”’ 

‘*The Monarch of Grands! ’’ said the major. 

This was evidently a password, for we were at once ad- 
mitted. 

Judge of my surprise when I found myself in a large 
piano wareroom ; but I had notime for reflection, for I was 
| hurried along with the others to a doorway and, descending 
a steep flight of steps, I found myself before another door. 
Again the question and the muttered answer, ‘‘ The Monarch 
of Grands.”’ 

We were passed through this door into a passageway 
and a moment later we were in a long, dimly lighted cellar 
in company with twenty or thirty men. 

As soon as I could distinguish objects around me I 
peered into my neighbors’ faces; some I recognized and 
There was asuppressed air of excitement, 
and I could see by the movements of certain groups of men 
that told me that heavy betting was going on. After 








ting on an old upright piano (I couldn’t distinguish the 
maker’s name, but it looked gummy), said in a low voice: 
‘Gents, this ’ere is to be a fair game; I will be the 


Now, then, to business. The Wimball boys will please bring 
same.”’ 


Instantly all was bustle and a score of voices buzzed their 
bets and right left. It was hard to withstand the excitement, 


trade, was just infront of me, I leaned over and tapped him 
on his brobdignagian shoulders and said : 

‘*Frank, I will bet on the Wimball’s.”’ 

‘*Go to-———bed, Hayseed, them’s my people already.’’ 

I was taken aback at this and feiplyel to keep my peace. 

Two game birds were now produced, full of spurs and 
spirits and the fight began at once. 

Everybody was crazy with emotions, but order was kept 
until the Wimball bird was getting the worst of it. Then 
the umpire, Major Sox, could contain himself no longer. 
Jumping up, he yelled: ‘Iwill bet the circulation of the 
‘Mendicator ’—476—that the Wimball wins.” 

Before anybody answered him there was a crash back 
of me ; a dozen blue coats rushed in, the lights were put 
out, and a cry of ‘' Police!’’ was raised. 

I scrambled about in the dark, but I was seized by an iron 
hand and I got a whack over the head that made me an 
humble piano man in a trice. 

Several bulls’ eyes flashed about, and then to my horror 
I saw that I was the only prisoner; the rest had some se 
cret means of egress unknown to me, or, for that matter, 
the police either. 

I groaned in spirit at my sorry plight, but obstinately re- 
fused to give my name to the lieutenant of the police at 
the station house. 

To be brief. I slept that night in the station house in 
company with an awful headache, a bad conscience and a 
terrible desire to be back safely in Quimboro. In the 
morning I sent to your Mr. Hall and was promptly re- 
leased, thanks to his explanation, and then full of rage and 
a burning thirst I went on a still hunt for old Diggs and 
Major Sox, to revenge myself on them for leaving me in 
the lurch. 

But they were nowhere to be found. 

I learned afterward that they escaped by another door 
and remained concealed in Peck court, where they had a 
royal time. 

Owing to the deacon’s intervention the matter was 
dropped in police circles, and I, heartily sick of Chicago 
and cock fights, hastened to homeward. 

Your Mr. Hall saw me to the train, and I had the satis 
faction of seeing old Diggs, satchel in hand, get left on the 
platform. 

I called out: ‘I'll get even with you yet, you old snake !’ 

He yelled back : 

‘* Have one with me, Mr. Harvey 

The train sped on its way, and deeply mortified I fell 
asleep in my birth. 

When I reached New York I took a Turkish bath, and, 
vowing never to drink again with Diggs, I went to Quimboro 
to the bosom of my family. 

Now, dear MusicaL Courier, what do you think of cock 
fights between Chicago piano and organ firms and what is 
your opinion of Major Sox and his ‘* Mendicator ”’ circula- 
tion of 476? Yours with a Katzenjammer, 
HARVEY HAYSEED. 


[We think that Major Sox in the heat of his en- 
thusiasm for his favorite sport overestimated the 
circulation of the ‘ Mendicator.”— Eps. MUSICAI 


’ 





and as Frank King, the sockless Jerry Simpson of the piano 


COURIER. | 








GRAND 


AND — 


UPRIGHT 


PUANUEOR TES, 








« GOLD MEDAL « 
NEW ORLEANS, 1886, 


| 


MELBOURNE, 1889, 


Merit 





THE EMINENT PIANIST AND 


The World’s Highest Authority on Music, 


DR. HANS VON BULOwW, 


INDORSES THE 


BEHR BROS. PIANOS. 


‘‘The new action with compensation lever, in your grand pianos 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladies. 
PATENTIS VERY APPARENT. 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 


THE USEFULNESS OF THE NEW 
The frm of BEHR 


My Approval.” 





* 


BEHR BROS. & CO. 


BEHR BROS. HALL, 81 FIFTH AVE, NEW YORE. 


WAREROOMS: 


No. 1229 CHESTNUT ST., PHILADELPHIA. 


Factory 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 
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WESSELL, NICKEL & GROSS 


omm.sr* PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YORE. 


G. W. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., status ning seuane; Paton on, 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACCENTS OF THE U. S. AND CANADAS FOR 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 
® This Felt received the Highest Award at the Paris Exposition. 1889. 

















COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849. 5 QOO MA D E 
AND IN USE, 


Every Instrument Fully 
Warranted. 


PIANOS. 


eneas: Motkedie wha ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cunmany, 
59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MEROTAN TS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GOS PIANOS. - 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; 


WAREROOMS: 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. 


GRAND, sn and eieangl 


oe meee many ot eatery A 
ons, Heilbr nany’ 


ate st Ma ph 


3 him- 


FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upricht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty tn and upon their excellence alone 
have attaine 


UNPURCHASED PRE- “EMINENCE 


Which establishes them as UN ALED in Tone, 
Teuch, Ween om and bility. 


Every Piano Futty WARRANTED FoR Five Y «ars. 


WM. KNABE & CO. 








FACTORY: 


CLARENCE BROOKS & (0. 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 








WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


B 136th St. and Southern Boulevard 


NEW TORE. 








BRAUMULLER|] 


PIANOS. 
ABSOLUTELY FIRST-CLASS. | 








NG ss 


att ROR, 


— DIRECT IMPORTERS OF — 





gn Musie, 


Edition “ Peters,” “Andre” and all Standard 
Editions, Publishers of Edition “ Rohlfing.” 


i Forei 


; i 
=| 


The Trade throughout the United States and Canada 


supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





Original in Construction and Design. | 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND 


542 and 644 West Fortieth Street 
NEW YorRE. 


WAREROOMS : 


This Building is used Solely forthe ee of 
THE BRAUMULLER PIAN 


A. Ps ROTH, formerly with A. Doige. 


ROTH & ENGELHARDT, 


PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 
FRED. ENGELHARDT, ° 
reman of Steinway & Sons’ Action I 


Formerly Fo 
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He 0 SOMO VE AARTIN GUITARS iow neinie 


Manufactured by C. F. Martin & Co. 
Iz@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. 2! 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a 
Madame Dr GONI, 
Mr, J. P. COUPA. 





Mr. 
Mr. 


WM. SCHUBERT, | 
FERRARE, 


world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S, De La COVA, 
Mr. CHAS. De JANON, 


Mr. N. J LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others, 


Mr. N, W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 


States, but also in Europe. 


They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURT ZMANN 


PIANOS. 
Grand, Square and Upright. 


¢. KURTZMANN & CO, 


MANUFACTURERS, 


526 to 636 NIAGARA ST., BUFFALO, X. Y. 


a MERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 











IGE GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 
No. 146 FIFTH AVE. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


356 and 388 Second Avenne, 
NEW YORK. 











Between aed and 234 Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


408, 404, 406 & 408 East 30th &., New York, 








GRANIC 


Kipacn 


Grand, Square and Upright 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


And are admitted to be the most Celebrated In- 
struments ofthe Age. Guaranteed for Five Years, 
("Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable, 





Warerooms, 237 E. 234 Street. 
Factory, from 233 to 245 E. 23d St., New York, 








UNEXCELLED IN — 


Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIANO 


or Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, O. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


—or— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 





SEVEN HOURS’ RIDE FROM NEW YORK, 
F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §23~ Sena for Catalogue. 














N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 








COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 





OFFICE AND FACTORY; 


ESSEX. CONN. IvoRyYTron, Conwn. 


Covered Organ Keys. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


. BEHR BROSB. & CO. 


—— WAREROOMS : — 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Cilurch and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. CHASE C0. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFFOT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





Se ONL 





















For Prices and Territory address the Manufacturers, 


PEASE PIANO COMPANY. 


Successor to C. D, PEASE & CO, == 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YorReksze. 




















THE ——#® 


ME aaa ee nue" WIRSCHING 


WANT THEN CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORGANS, 
SALEM, OHIO. 





—_— 





ALLMENDINGER PIANO ANT’ ORGAN CO. 


ANN ARBOR, MICH. 
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Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

. Grade Instruments. 
~4- 


+ MANUFACTURER, ~*- 
ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, ‘patented May, 1877, and March, 1878, whichéhas 


—— ESTABLISHED 1854.— caused them to be pronounced by competent judges 


Factory and Wikies, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING GEORGE STECK & 60 
ARTISTS SAY: " 
WAGNER—“ Everywhere acknowledged to be ex- 
cellent.” MANUFACTURERS, 
LISZT—‘‘ They give the liveliest satisfaction.” # 


ESSIPOFF—* The very best Piano made.” OFFICE AND WAREROOMS: 
WILHELMJ—“ Rank far above all possible com- - td . 
petition.” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall, 11 East 14th Street, 


LUOCA—“Are unparalleled for the majestic singing 


quality of tone which they possess.” : Well Balanced Tone and Absolute Durability. NEW YORK. 


van a Nernem’ IOAAG | COLE & SON THE JEWRTT UPRIGHT PIANOS. 


318 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


LIST OF OUR LARGEST k 
GRAND ORGANS: « Illustrated Catalogue and Price List on Application. 


Fifth Avenue Cathedral, N. Y., 
aoe St. Gocege s Ch., And Importers of 


yieses=| FANCY Woops, | JEWETT & CO., Manufacturers, 


Philadelphia, 3; Trinity Ch. | 495 and 437 Rast Righth St., Rast River, | 3 EO MIN ST ER 5 MA ss = 


San Francisco, 3; Christ Ch., | 


New Orleans, and Pitts: 
burgh R. C. Cathedral, 4. NEW YORK. 


STULTZ & BAUER R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 
































— MANUFACTURERS OF — 
: an Our PATENT DETACHABLE UPRICHTS can be taken apart and put 
Upright a me together in from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famcus in the trade. Send for description and catalogue. 


767 and 769 TENTH AVENUE, NEW YORE. 

















MANUFACTURERS OF FINE 


a om | GUITARS +> MANDOLINS. 


PRICE. (i Sole Agents for the Symphonion for the U.S. 


‘Worceslek 
1, MASS. 


||| )9 | Piano Stools, Piano Covers, Scarfs, Artists’ 
EO Busts, Art Embroidery, Swiss Musical 
LY | | Boxes, Flags and Banners, Rubber 




















Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. | and Fleece 


Cc ’ 
G. CHEV REL, wereslik 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. Stools. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 


Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. e 3 F. K fe A = M E ré & CO *9 


it RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. silt akc sate Gees: uae Youn 


Factories, STEINWAY, LonG IsLANnpD Clty. Adjoining Steinway Hall, 


Sa THE “MILLER” ORGAN 


UPRIGHT 























Among our valuable improvements, appreciated by pianists Is the Best and Most Salable 


and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET Organ of the Day. 
and Patent Hollow Steel Tuning Pin 


Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Kesee Strelezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, RESENTED. CATALOGUE, &c., FREE. 


= Sense, of San Francisco, and many others. 


— — _— 400 and 402 W. 14th St., and 37 to 45 9th Ave. . MILLER ORGAN GAN CO., Lebanon, Pa. Lebanos, pa HE Tee 


NEV TORE. 


E.G. HARRINGTON «& GO., cs 
“DivrichVin kya SQuare # Opright Sieetentnn 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 














THE MUSICAL COURIER. 


STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURG, GERMANY, 
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Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


66 99 said Hamlet. Whether there was 
ALA P a ghost or not makes no difference. 
9 . 


Hamlet thought there was / 








Dealers who fail to secure the Agency of the BRIGGS PIANO but let their neighbors get 
it will not stand a ghost of a show. Whether you believe it or not does not alter the fact. 


THE BRIGGS WITH THE SOFT STOP 1°. C. BRIGGS & CO., 5 Appleton St., Boston. 
a ) Agency for New York: C. H. DITSON & CO., 867 Broadway. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


fi 
i | 


SEND i CATALOGUE. 122 East 13th Street, NEW YORK. 


T A R f \ [ A N WISSNER worn once 


one kee “ies PIANOS. 
JAMES M. STARR & CO. 
PIANO =te2F reno 




































Fifth Avenue and | 9th Street, RICHMOND, INDIANA. 
Wew York Branch, JACKE HAYNES in charge, 
NEW YORK. 20 East 17th Street 








LOCK WOOD PRESS, 126 and 128 Duane Street, ‘Cor. Church, New York. 

















